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（Bishop 2012: [翻訳者訳]） 
 













































1.  他の作品との関係 （歴史的なレファレンス） 














































Thesis Outline 1. METHODOLOGY / 論⽂の概要 1. 序論 / ⽅法論 - Research Design / 論⽂概要/⽅
法論研究設計 
 






























































































Thesis structure: overview ‒ Chapter Summary / 論⽂構造：概要-章の概要 
 
Section 1: Introduction.  
１章：序論 
S 1.1. Defining Survival & Survival Aesthetics. ⽣き残る、および⽣き残るための美学的実践の定義。 
 
Section 1.2. １章２節 












Section 1.3. １章３節 






⽣産⽅法としての（である）新しい⽂化的伝達・資本、ブランディング、 参照・再現 。 
 
Section 1.4. １章４節 
Multiple Authorship - Collaboration / connections / curatorial contexts  






Section 2.  ２章 












Section 2.1  ２章１節 
















Section 3.  ３章 
















SECTION 1 １章：序論  ‒ CONCEPTUAL FRAMEWORK 概念フレー
ムワークと仮説 
S 1.1. １章１節: Introduction: Defining Survival & Survival Aesthetics | 序論: ⽣き残
る＆⽣き残るための美学的実践の定義 
オックスフォード現代英英辞典では、Survival（名詞）が次のように定義されている。１. ⽣き続け



































                                                        
1 https://www.oxfordlearnersdictionaries.com/definition/american_english/survival 
2 ケンブリッジ⼤学出版 Cambridge Academic Content Dictionary、「survival」の定義 

























1978 年から 79 年のコラボレーション作品⽤のチラシで、クリストファー・ダルカンジェロとピータ
ー・ナディンは、アトリエ、ギャラリー、他のアーティストの⾃宅などの外注整備を請け負うことに
より、「資本主義経済で⽣き残る⼿段として、⼀緒に既存の構造を変えたり改装したりした」




















                                                        
4 ジャック・デリダ 『⽣きることを学ぶ、終に』 2005 みすず書房 ジャン・ビルンバウムによるインタビュー 



























































リンダ・ワイントローブは、著書のコンテンポラリアートの⼿引書 In the Making, Creative Options 



































                                                        
7 Athletic Aesthetics（たくましい美学） ブラッド・トロエメル 5 ⽉ 10 ⽇, 2013 
8 リンダ・ワイントローブ In the Making, Creative Options for Contemporary Art 










































                                                        
10 ヘレン・ジョンソンの Painting as a Critical Form 2015 に引⽤されたイマヌエル・カント『判断⼒批判』1790  
11 ⽣き残りの定義、Wikipedia 2018 
 19 
S 1.2. 1 章 2 節 : Installation ‒ The Post-Medium Condition ‒ Exhibition as Critical 







































た。MAVO は、⽇本における 1920 年代の芸術運動である。当時の⽇本の芸術組織や学術団体に反
対し、独⾃のパフォーマンスや展⽰、イベントを演出した14。2016 年にアーカススタジオのレジデン
スで滞在した欧州を拠点に活動する韓国⼈のコンテンポラリー・アーティストであるイェン・ノーハ
                                                        
12 C.Bishop, Installation Art: A Critical History, 2005. Pg. 69 
13 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, 2012 















































                                                        
15 Yen Nohʼs Project at ARCUS Projects, Moriya - CAN WE TALK ABOUT MAVO? A Makeshift Platform of the Japanese 
(Contemporary) Art Topography for All Dada in Japan. https://can-we-talk-about-mavo.com/about/ 














































                                                        
17 Helen Johnson, Painting as a Critical Form, 2015 
18 1:04:46 (Hal Foster Camberwell Fine Art Lecture Series Published on Nov 11, 2014. 'Organs of the Outlandish: 
Contemporary Art and Mimetic Excess Lecture delivered by Camberwell College of Arts Practitioner in Residence Hal Foster.)  















































                                                        
20 アントニ・ムンタダス「Between the Frames:  The Forum」1983 ‒ 1993. バルセロナ現代美術館  
21 1909 年  フィリッポ・トンマーゾ・マリネッティ 「未来派」という芸術運動の宣⾔ʼ 
















































                                                        





























ブライアン・ホルムズの Interdisciplinary Investigations, Towards a New Critique of 














                                                        
24ハンス・ハーケ Exhibition and Institutional Critique, MOMA, 1970 
25 マーク・ディオン Sites of Critique, 1992 
26 Interdisciplinary Investigations, Towards a New Critique of Institutions ブライアン・ホームズ、2007 
27 アンドレア・フレイザー、『ARTFORUM』、2005 










































                                                        
29 サイモン・シェイク Notes on Institutional Critique、2006 
30  アンドレア・フレイザー、From the Critique of Institutions ‒ To an Institution of Critique、2005 
 26 
S 1.3. 1 章 3 節: ʻFields of Reproductionʼ - Response, Reference and Reproducibility. 
「再現の分野」− 反応、参照、そして再現性 
Section 1.3. １章３節: 
Reference & Reproduction ‒ Entry points ~ Conceptual Defense | 
参照と再現−エントリーポイントー概念的な防御  






































                                                        
31 ジャン・ボードリヤール『シミュラークルとシミュレーション』1981、 Éditions Galilée (仏語) 、ミシガン⼤学出版 (英

















された「All in the present must be transformed: Matthew Barney and Joseph Beuys（万物流転：マシ






















                                                        
32 シチュエーショニスト ‒ 名詞 。シチュエーショニズムの芸術運動に関与したアーティスト。シミュレーションを設計したり
使ったりする⼈。シミュレーションの過程を信じる⼈。 シチュエーショニズムの定義: 
ポップアートと同類の80年代の芸術運動。https://en.wiktionary.org/wiki/simulationist 
33 All in the Present Must Be Transformed: Matthew Barney and Joseph Beuys 2006. ナンシー・スペクター編、マーク・C・テ














の⼀例が、《The Artist as Curator》（Mousse の 2013 年 12 ⽉・2014 年 1 ⽉ 41 巻から、2015 年・
2016 年 1 ⽉の 51 巻に掲載された⼀連の出版物）36に掲載されているが、それは展⽰の再構築という
実践だった。この出版物が掲載される前は⾮常に珍しいキュレーションの⾏為だった。ハラルド・ゼ
ーマンの著名な「When Attitudes Become Form」（態度が形になるとき）という展⽰の再制作で
は、この多⼤な影響を及ぼした展⽰を作品ごとに、１平⽅メートルごとに再現した。その背景を受け


































                                                        
36 エレナ・フィリポビッチ The Artist as Curator (Mousse の 2013 年 12 ⽉・2014 年 1 ⽉の 41 号から 2015 年 12 ⽉・2016 年

















































http://obscureorigins.org/Ulvhelinterview.html. Retrieved: 18/08/2019 
39 G・ドゥルーズ、F・ガタリ『哲学とは何か』英語版 Verso ロンドン 1994. RA pg.96   ⽇本語訳 河出書房新社 2012 











































                                                        
41 Athletic Aesthetics（たくましい美学） ブラッド・トロエメル 5 ⽉ 10 ⽇, 2013  https://thenewinquiry.com/athletic-
aesthetics/ 
42 フェリックス・ガタリ『カオスモーズ』英語版 Indiana Press ⽇本語訳 河出書房新社 2004 
43 『⼈⼯地獄 現代アートと観客の政治学』2012 
44オスカー・ワイルドの、近⼤性は「芸術が⼈⽣を模倣するのではなく、⼈⽣が芸術を模倣する」時であるという⾔葉に基づ
く。 
45『関係性の美学』ニコラ・ブリオー、1998-2002, pg. 112 - 113 
46 フェリックス・ガタリ『カオスモーズ』英語版 Indiana Press ⽇本語訳 河出書房新社 2004 
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47 https://www.canopycanopycanopy.com/issues/16/contents/international_art_english 





























義すること。49  Jan Van Woert  
 

















                                                        
49 Why Are Conceptual Artists Painting Again? Because They Think Itʼs a Good Idea 
Jan Verwoert, 2005. http://www.afterall.org/journal/issue.12/why.are.conceptual.artists.painting.again.because 
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S 1.4. １章４節: Multiple Authorship (discourse / history) | 複数のオーサーシップ
（論議 ・歴史 ） 
On individual and shared authorship in exhibition curating.  








































                                                        












































                                                        
51 エレナ・フィリポビッチ The Artist as Curator (Mousse の 2013 年 12 ⽉・2014 年 1 ⽉の 41 号から 2015 年 12 ⽉・2016 年
1 ⽉の 51 号まで出版された⼀連のシリーズ) 
52 イブ・クライン (1982)「Le Vide Performance (The Void).' From Yves Klein 1928-1962: A Retrospective」ライス⼤学、ヒ
ューストン Institute for the Arts http://web.tiscali.it/nouveaurealisme/ENG/klein5.htm 












































                                                        
55 ジェームス・メイヤー  The Artist as Curator、メル・ボックナー「必ずしも美術と⽬されることを意図しない、下書きとそ
の他の紙の上の視覚的なもの」1966 
56 ミシェル・フーコー『作者とは何か？』 1969 年 2 ⽉ 22 ⽇に Societé Francais de philosophie で⾏われた講演、1970 年に
⽶国で修正が加えられ、 ホスエ・V・ハラリにより翻訳された。http://www.generation-online.org/p/fp_foucault12.htm, last 
accessed 12/8/2014. 
57エヴァ・ホティアディのエッセイ The canon of the author. On individual and shared authorship in exhibition curating  2017 
















エンナーレを含めビエンナーレの企画でも有名である。Modern Women: Women Artists at the 
Museum of Modern Art（現代⼥性：MoMA の⼥性アーティストたち）に掲載された Performativity 
in the Work of Female Japanese Artists in the 1950s-1960s and 1990s（1950 年代から 1960 年代そし
て 1990 年代の⽇本⼈⼥性アーティストの遂⾏性）（2010）や、2016 年にミラノのピレリ・ハンガ
ー・ビコッカで開催された「Kishio Suga: Situations」、2017 年にポンピドゥ・センター・メッスで
開催された「Japanorama: New Vision on Art Since 1970」、2017 年の第７回モスクワ国際現代美術
ビエンナーレなどがある61。 
 













                                                        





61 2019 年７⽉ 23 ⽇（⽕）に東京藝術⼤学で⾏われた、ジェシー・ホーガンによる⻑⾕川祐⼦の「⽣き残る美学」のためのイ
ンタビュー。 
62 2003年にLondon Print Studio Galleryにおいてポール・オニールが開始した、「Coalesce」と題する展⽰プロジェクト。
2010年にアムステルダムの Smart Project Spaceで第5回が開催されるまで続いた。The Culture of Curating and the Curating of 
















































                                                        
64 エヴァ・ホティアディのエッセイ The canon of the author. On individual and shared authorship in exhibition curating  2017 
65 ハンス・ウルリッヒ・オブリスト The Artist as Curator 2017ÓMousse Publishing ミラノ Koenig Books ロンドン、ドイツ
で印刷 


















































SECTION 2  2 章:  RESEARCH BASED CONCEPTUAL ARTISTS |リ
サーチベースのコンセプチュアル・アーティスト 
  
S 2.1.  Research-based conceptual artists / リサーチベースのコンセプチュアル・アーティスト 
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S 2.2.  On Kawara / 河原 温 
S 2.3.  Okamura Yuki / 奥村 雄樹 
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S 2.5.  Tanaka Koki / 功起 ⽥中 
S 2.6.  Agatha Gothe-Snape / アガサ・ゴス-スネイプ  - MAM Project 023 
 
S 2.1.  2 章 1 節: Research-based conceptual artists / Prospective Research Case 






























                                                        





















キーワード‒ テーゼ / アンチテーゼ 
 
構造 / 戦略 
関係 / 参照的な、レファレンス 
つながり / リンク、ネットワーク、橋渡し 
コラボレーション / 複数のオーサーシップ 
共同キュレーション / 潜在的に無限で多様な複数性 
不測の事態/不安定な練習 
検証 / 関連性 
マーケット < - > ⽂化的制度 
 
 
KEY TERMS ‒ Thesis / Antithesis : 
 
STRUCTURE / STRATEGY  
RELATION / Referential, Reference 
CONNECTION / link, network, bridge-between 
COLLABORATION / Multiple Authorship 
CO-CURATION / Potentially Infinite Diverse Plurality 
CONTINGENCY / precarious practice 
VALIDATION / RELAVENCE  









S 2.2. ２章 2 節:  ON KAWARA ON | 河原温に関して: 
Kawara On / 河原 温  










河原温は 1932 年 12 ⽉ 24 ⽇⽣まれで、1951 年に東京に引っ越した。1959 年に⽗親と共に
メキシコに⾏き３年滞在して絵を描き、美術を学び旅⾏をした。1962 年から 64 年までは、ニューヨ
ークとパリを⾏き来し、1965 年にニューヨークに定住するまでヨーロッパを旅した。最後までニュ
ーヨークを拠点に活動した。⽣涯を通して世界中を⾶び回り、訪れた場所で芸術実践を⾏った。河原

























                                                        
68 ⼭辺冷 「河原温の量⼦重⼒的⾝体あるいは時空の牢獄性と意識の壁抜けについて」
http://www.yukiokumura.com/writing/yamabe_edit_Japa.pdf 








有名な《Title》や、葉書のシリーズ、《I AM STILL ALIVE》や1968年から1979年までのシリーズ
である《I Got up》（図20）。さらに《I Went》や《I Met》、葉書や写真のシリーズなど他のシリ
ーズも制作した。これら葉書のシリーズは友⼈に送られ、彼の⽣活の詳細が書かれていた。さらに、
「I AM STILL ALIVE」という⽂⾯の電報も様々な友⼈に送られた。1968年から1979年の間、河原
が制作した1500枚の《I Got Up》の葉書全てに、彼の起床時間、⽇付、滞在場所、そして宛先の⽒















い。歴史の中に永久に存在するにはどうすればよいか？《One Hundred Years Calendar》のような⾃
⼰参照的な作品を含む全作品の中で美学的⽣き残りに対する最も決定的な態度を表している作品は、










Days One Million Years」と題する河原の個展が開催された際、《One Million Years》の朗読が初め
て⾏われた。来場者は、《One Million Years （Past）》と⼀連の⽇付絵画を⾒ながら、《One 






                                                        













































                                                        
711960年、アルマンはパリのイリス・クレール画廊にゴミを詰め込み「充満」の状態を作った。これは、友⼈のイヴ・クライ
ン が２年前に同じ画廊で開催した「空虚」展と対照的だった。  
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S 2.3. ２章３節: Yuki Okumura / 奥村 雄樹 
参照の慣習における概念的な防御と戦略的アイデンティティ 







































に奥村の《Pure Consciousness, or Many Worlds (and) Interpretation, 2012》（図 26）という作品に
                                                        
72「奥村雄樹による⾼橋尚愛」展、銀座メゾンエルメス フォーラム、2016 年。企画・エッセイ：説⽥ 礼⼦ 銀座メゾンエル
メス フォーラムによる出版
https://assets.hermes.com/is/content/hermesedito/_Maison_Ginza/PDF/PDF_GINZA_FORUM_F46.pdf  














































                                                        
74 2018 年１⽉ 31 ⽇（⽔）に東京藝術⼤学で⾏われたジェシー・ホーガンによる奥村雄樹のインタビュー 
75 「奥村雄樹による⾼橋尚愛」展、銀座メゾンエルメス フォーラム、2016年。企画・エッセイ：説⽥ 礼⼦ 銀座メゾンエル
メス フォーラムによる出版 
76 http://www.yukiokumura.com/CV/e.html. No Japanese  































































































                                                        




















































                                                        



















































S 2.4.  2 章 4 節: Analyzing Minimalism & Mono ha ‒ Text Language Sculpture | 
ミニマリズムともの派の分析 - ⽂章と⾔語による彫刻 
MINIMALISM / Art Povera / Mono Ha  / Art & Language  
After Monochromes - Instructional Pieces  / Survival & Legacy after Conceptual Art 
Instructional Strategies: Propositions - Sol Lewitt / Lawrence Weiner / Joseph Kosuth / Yoko Ono / 
Mieko Shiomi / Fujiko Nakaya / Kishio Suga / Nobuo Sekine 
 



































VOCA 展の会⽥誠や、モホリーナジ・ラースローの《EM 2 Telephone Picture》（1923）（図 
25）、またローレンス・ウェイナーの《Statements》（1968）における「指⽰」などである。 

































  （Lewitt 1968 [翻訳者訳]） 
 
この議論をミニマリズムや声明、そして指⽰を扱う⽇本⼈のアーティストの⽂脈につなげるため、私
は⼤きな影響を与えた⼆つの例を挙げる。1950 年代から 60 年代の⽇本の⼥性アーティストの作品に
おける遂⾏性という観点で２⼈のアーティストを論じる。⻑⾕川祐⼦の Modern Women: Women 
Artists at the Museum of Modern Art（現代⼥性：MoMA の⼥性アーティストたち）に掲載された








                                                        
81 Lawrence Weiner ʻArts Magazineʼ in 1970 ⽇本語訳は
https://ja.wikipedia.org/wiki/%E3%83%AD%E3%83%BC%E3%83%AC%E3%83%B3%E3%82%B9%E3%83%BB%E3%82
%A6%E3%82%A7%E3%82%A4%E3%83%8A%E3%83%BC 



















態に徐々に変化させる」という指⽰が含まれていた。《Events and Games》(1963, no5) （図 38）














セージへと進化した。1969 年のジョン・レノンとのコラボレーションによる「“War is over! If you 
want it（あなたが望めば、戦争は終わる）」（図 39）というメッセージは、新聞や広告塔を介して
広く普及した。塩⾒は⽇本に帰国後、初回の《スペイシャル・ポエム》（⾔葉のイヴェント）






先頭に⽴った中⾕ 芙⼆⼦による《霧の彫刻》(1970 - 1980) （図 40）である。本作品は、サイト
（場）、ロケーション、時間、そして芸術品の物理性を超えた⼀時的で指⽰的な作品の台頭とつなが
る。そして複数の場で、複数の⽂脈において、何度も再現することが可能である。《霧の彫刻》は、
                                                        
83⻑⾕川祐⼦ Performativity in the Work of Female Japanese Artists in the 1950s ‒ 1960s . MOMA ニューヨーク 335 ‒ 351 
(Women of Fluxus, 340- 343) 
84 ⻑⾕川祐⼦(Women of Fluxus, 340- 343) 
85 ⻑⾕川祐⼦ (Women of Fluxus, 340- 343) 
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るエッセイの中で説明されているような作品の種類を定義した、1960 年代後半と 1970 年代のポス
ト・ミニマリストのプロセス・アートとサイトスペシフィックなインスタレーションの初期の発展と















                                                        
86 1976 《霧の彫刻》《アーストーク》 Earth Talk 第２回シドニービエンナーレ「Recent International Forms in Art」The 
Domain、シドニー（《砂漠の霧微 気象圏》と名前を変えて1983年にキャンベラのオーストラリア国⽴美術館にて展⽰（常
設）「Living Chasm ‒ Cockatoo Island」2012年第18回シドニービエンナーレ「All our relations」 
87 「グリーンランド」 中⾕芙⼆⼦＋宇吉郎展 2017 年 12 ⽉ 22 ⽇-2018 年 3 ⽉ 4 ⽇  企画：説⽥礼⼦ 
銀座メゾンエルメスフォーラム 
88  「グリーンランド」 中⾕芙⼆⼦＋宇吉郎展 2017 年 12 ⽉ 22 ⽇-2018 年 3 ⽉ 4 ⽇  企画：説⽥礼⼦ 
銀座メゾンエルメスフォーラム 
89 ロザリンド・クラウスの「展開された場における彫刻」October, Vol. 8. (Spring, 1979), pp. 30-44. 














 1968 年 10 ⽉、関根伸夫は地⾯に⽳を掘り、掘り起こした⼟で⼤きな円柱を作り、それを
《位相 - ⼤地》と呼んだ。おそらく、⽶国で起きていたランド・アートやミニマリストの作品に関す
る議論に影響を受け、実験したのだろう。《位相 - ⼤地》は、何度か再提⽰されている。元々1968
年に神⼾で制作された。深さ 2.7 メートル、直径 2.2 メートルの⽳が地⾯に掘られ、掘り起こした⼟
を⽳と同じ形にした円柱が横に建てられている。関根は、神⼾の須磨離宮公園で開催された第⼀回野
外彫刻展⽤にこの作品を制作した。⼩清⽔漸と吉⽥克郎も制作をサポートした。以降、この作品は４
回再展⽰されてきた。2008 年 10 ⽉、東京で３⽇間かけて再構築された。2012 年、ロサンゼルスの
Blum & Poe ギャラリーで開催された「太陽へのレクイエム：もの派の美術」（キュレーションは吉




















                                                        
「太陽へのレクイエム：もの派の美術」移動展覧会  Blum & Poe、ロサンゼルス。Gladstone Gallery、ニューヨーク 2012（作
品は、ロサンゼルスのみで展⽰された）。「Parallel Views: Italian and Japanese Art from the 1950s, 60s, and 70s」The 
Warehouse、ダラス、2013年。「Situations」ピレリ・ハンガー・ビコッカ、ミラノ、2016年。 






前衛美術」展カタログ, 横浜美術館学芸部編, 読売新聞社, 1994  
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S 2.5. ２章５節: Koki Tanaka / 功起 ⽥中 : Relational Aesthetics? From Object to 
Project / Survival | ⽥中功起 :関係性の美学？ オブジェクトからプロジェクトへ/ ⽣















⽥中功起の芸術実践は、2000 年から 2006 年ごろの構造的実⾏の過程と⽇常的な物体のつな
がりから発展し、2006 年から 2011 年までは⼈々の物体に対する⾏為に焦点を当て、以降⼈間関係に
注⽬してきた。2013 年の第 55 回ヴェネチア・ビエンナーレ国際美術展に出品した《abstract 
speaking - sharing uncertainty and collective acts（抽象的に話すこと―不確かなものの共有とコレク
























                                                        























る芸術作品を指して、ここ５年から 10 年ほど流⾏している⾔葉であり、2013 年の時点でもまだ広く
使われた「バズ」ワードだった。ポスト・リレーショナル・アートの社会的な⼈気に関するプロジェ
クトの⼟地独特の効果をさらに強調するため、⽥中が他の主要な「バズ」ワードも戦略的に導⼊し






















                                                        















































                                                        
96 第 55 回ヴェネチアビエンナーレにおける⽥中功起のインスタレーション《abstract speaking - sharing uncertainty and 
collective acts（抽象的に話すこと―不確かなものの共有とコレクティブ・アクト）》蔵屋美⾹の導⼊. Pg. 10 
97『共にいることの可能性、その試み、その記録 ―⽥中功起による、⽔⼾芸術館での、ケーススタディとして』 













































                                                        
98オンライン記事: art-it.asia Feature: Koki Tanaka: Pt II 
https://www.art-it.asia/en/u/admin_ed_feature_e/id8a9bwzinsuyfg6mv3m 
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S 2.6. ２章 6 節: Agatha Gothe-Snape / アガサ・ゴス-スネイプ 
Mori Art Museum ‒ Curation & Collaboration in exhibitions between Australia & Japan 
OH WINDOW, 2017 “MAM Project 023: Agatha Gothe-Snape,” Agatha Gothe-Snape / アガサ・ゴス
-スネイプ / Mori Art Museum, Tokyo, 2017: Assistant Curator Mori Art Museum: Haruko Kumakura 








































                                                        















































                                                        














































                                                        
101 Mitsuji, Tai, agatha-gothe-snape-and-wrong-solo-certain-situations, 2019年６⽉27⽇, artguide.com.au 
https://artguide.com.au/agatha-gothe-snape-and-wrong-solo-certain-situations? 
102熊倉晴⼦, そのあいだの⾔語 - MAM プロジェクト 023：アガサ・ゴスースネイプ, 2017. 制作・発⾏：森美術館 






























⽇時：2017 年 2 ⽉ 4 ⽇（⼟）14:00-15:30 
 
アナ・ジョン、アガサ・ゴスースネイプ 《ブラッシングと呼吸》 
2017 年 2 ⽉ 4 ⽇（⼟） 
 
アガサ・ゴスースネイプ、「乳⻭」（神村恵、津⽥道⼦）《さかさまの景⾊》 
2017 年 5 ⽉ 13 ⽇（⼟） 
 
ブルック・スタンプ、⽯坂智⼦《オー・ソング、オー・ダンス》 









                                                        
104熊倉晴⼦, そのあいだの⾔語 - MAM プロジェクト 023：アガサ・ゴスースネイプ, 2017. 制作・発⾏：森美術館 
















































SECTION 3 ３章: RESEARCH BASED ART PRACTICE | リサーチベ
ースの芸術実践 
 
S 3.1. ３章１節: Analysis of my artworks, exhibitions, projects: Site / Context / 
Materiality | ⾃分の作品、展覧会、プロジェクトのケーススタディ分析：サイト






















⼠号を取得した後、無意識的に CFW を使い始めた。⾼校の教壇に⽴ち始めた時、CFW の構築的な
ガイドを元に理論的な学習と実⽤的な学習の両⽅をプログラム化することが学⽣と教員にとって不可










                                                        
106 「展開された場」は、ロザリンド・クラウスによる図。出典先は、ロザリンド・クラウス「展開された場における彫刻」オ




















す。 b)は、空間としてのアートスペースの構造 ・天井、光や素材 ・芸術システム内部の⾔語とコミ









1. 調査した場所の⼀連の⼤規模な写真  
2. その場所における活動のビデオ 


























S 3.2. ３章 2 節: Floor Talks & Installs  / フロアトークと インストール ̶ 展開さ
れた場における絵画 
Floor Talks and Installs ‒ Painting in the Expanded Field ‒ Jesse Hogan 




































































































S 3.3. ３章３節: T.A.C. / T.A.L. 2012 Art Peripheries | アート周辺機器 
1.85 Million | ART PERIPHERIES, Campbelltown Arts Centre 2011 & T.A.L. 2012 
Temporary Autonomous Library - JESSE HOGAN 
「1.85 Million | ART PERIPHERIES」キャンベル・アーツセンター、2011およびT.A.L.  











Injunctions》、《Constructing learnt Behaviors》、そして《SoOld / pLease》が含まれた。これら

















鑑賞者を促すはずだった（図62）。リクリット・ティーラワニットの《free / still》、《Soup 




















ション作品をCACで開催された「1.85 Million Art Peripheries」の展⽰に出品した。これは、































この作品は、シドニーのマリックビルにあるアーティストが運営するSpace 55 Sydenham Rd 
Galleryにおいて再度展⽰された。ギャラリーのディレクターであるヤコボス・アンペリディスが、
                                                        








げる。「Will Towards Autonomy / The Temporary Autonomous Library」（ジェシー・ホーガンとニ
ック・ブリックス 2012）（図65）としての構成の過程。⾃律性、反体制的実験、そして共同体の環
境に対する熱意というテーマが、55 Sydenham Rdの「Temporary Autonomous Library」展⽰におけ
る次のインスタレーションの中⼼を成す。⼀時的な構築のマイクロ建築の中に存在し、アーティスト
がキュレーションを⾏なったエッセイや譜⾯、録⾳されたアーティストの対話、書籍や出版物をオー









































S 3.4. ３章４節: Platform for Shared Praxis #03 | 共有された試みのためのプラット
フォーム #03  
Platform for shared praxis | Put Your Object On My Platform #03 
共有された試みのためのプラットフォーム| Put Your Object On My Platform #03 
Artists:01 Haruko Kumakura / 熊倉 晴⼦ / & AGSMAM:023 / Agatha Gothe-Snape / アガサ・ゴスー
スネイプ / Yuki Okumura / 奥村 雄樹 / Horiaki Morita / 森⽥ 浩彰 / Isoya Hirofumi / 磯⾕ 博史 
/Masashi Echigo / 越後 正志 / Erica Masuya /  升⾕ 絵⾥⾹ / Sam Stocker /  サム・ストッカー  / Nao 
Osada / ⻑⽥ 奈緒 / Joel Kirkham / ジョエル・カーカム / Goya Curtain / Takuro Tamayama / ⽟⼭ 
拓郎 / Yohei Watanabe / 渡邉 庸平 / Yoshihiro Ishitsuka / ⽯塚 嘉宏 / Rintarou Takahashi / ⾼橋 臨太
郎 / Eugene Choi / ユージーン・チョイ / Mitchell Cumming / ミッチェル・カミング /Dylan Quirk / 
ディラン・クルーク /Functional Sculpture / 機能的彫刻 /Jesse Hogan / ジェシー・ホーガン /Agatha 




いて、私は《Platform for shared praxis | Put Your Object On My Platform #03》（図67）と題する作
品を展⽰した。本作品の特徴は、参加した19⼈のアーティストや貢献者から提供されたオブジェク
ト、芸術品、そして⽂書の陳列の構造として機能した⼤きな⽩いプラットホーム・舞台だった。




































































「T.A.L 」(2012)以降、2回⽬の《 Platform for Shared Praxis》（2014）（図68）が制作され、上述












































S 3.5. ３章５節: OTHER EXHIBITIONS CURATORIAL & SOLO 2018 / 2019  
2018年・2019年に開催されたその他の展⽰やキュレーション、個展 
Kamata Soko / W+K+ / Alaska Projects / CIY / Midori.So 








油画第五研究室 X カマタ_ソーコ 2017. TOKYO UNIVERSITY OF THE ARTS x ARTSPACES  
東京藝術⼤学 x アートスペース プロジェクト. 第５研究室 展⽰  /  集中講義&ゲスト講評  
5th Seminar + Exhibition / July 14th - 20th 10am - 5pm 
越後 正志 Masashi Echigo / ホーガン・ジェシー Jesse Hogan / ⽥財 あかね Akane Tazai 
⼤橋いくみ Ikumi Ohashi / 趙 慈英   Cho Jiei / ⻲倉 知恵 Chie Kamekura /  
菅野 歩美 Ayumi Kanno / 星野 陽⼦ Yoko Hoshino / 楊 博 Yang Bo /  
アノナ・ガブリエル Anna Gabriel / 劉 丹姝 Liu Danshu / 李 周妍 Lee Jooyeon 
（図70） 
Social Concrete / SOCIAL CONCRETE | 2018 at Wieden+Kennedy Gallery, Nakameguro, Tokyo. 
From May 25th to June 2nd , featuring Artists; FUNCTIONAL SCULPTURE and GATORBEUG / 
Dylan Quirk from Australia. Yohei Watanabe / 渡邉 庸平 / Rintarou Takahashi / ⾼橋 臨太郎 / 
Yoshihiro Ishitsuka / ⽯塚 嘉宏 / Yasuaki Hamada / 濱⽥ 泰彰 / DESIGN by / Yutaro Yamada / ⼭⽥ 
悠太朗 / and PHOTOGRAPHY by / Lasse Kusk. Curated by Jesse Hogan.  
（図71） 
ʻSocial Disorder and High Grade minimalist aestheticsʼ at ALASKA Projects Space Sydney,  August 11 
- August 25, 2018. Featuring work and collaborations by Jesse Hogan / Gatorbeug / Functional 
Sculpture. Exhibition Curated by: Sebastian Goldspink & Jesse Hogan. Performance by Functional 
Sculpture. Exhibition Documentation and Interview by Dr. Louise Julie Bacon, Professor of 
Installation and sculpture, Collage of Fine Arts COFA.UNSW University of New South Wales 
Australia.  
（図72） 
企画展⽰ “ Possibilities for Collective Object(s) / 集合的オブジェクトの可能性 “ at CIY ( Choice is 
yours / 選択はあなた次第 )岩⼿県盛岡市. 2018.11.17 sat - 2018.12.9 sun. NOV17(⾦) ‒ DEC2(⽊). 
Exhibition Artwork / Installation: Jesse Hogan Including Collaboration Video Performance: TABLESS  
- Table for Video Performance, 2018 デジタル - 映像のための机. HD Video, , Performance. デジタル
映像、アクリルパネル、パフォーマンス。Stand - I Just Feel the Pain ‒ Yuma / Walk - Where is my 
Wallet ‒ Kun / Map Reading ‒ Ena / Clothes Exchange - Ena & Yuma / Morioka III - Lina & Kun / 
Reading  / Sleeping ‒ Lina. Plus Collaborative Instore Projects ( OLD ) CLOTHES DONATION 








unknowns _ Exhibition of Misako Taoka & Jesse Hogan. From May 31, Fri - June 09,Sun 
At Midori.So Gallery Nakameguro. Closing performance June 09, Sun By Albert Wolski & Robyn Daly 
(EXEK) from Australia. Organized and Curated by Jesse Hogan & Tomoji Oya.  
unknowns _ ⽥岡 美紗⼦とジェシー・ホーガンによる展⽰. 5⽉31⽇(⾦)から6⽉9⽇(⽇)まで 
場所 / みどり荘, 時間 / 12時から18時まで, オープニングパーティー 5⽉31⽇(⾦)18時から20時まで 











































S 3.6. ３章 6 節:  On Research Tabless / リサーチ・テーブル / なぜ卓球か？ 
リサーチ・テーブル / On Research Tabless 
TABLE TENNIS RESEARCH TABLES / リサーチ・テーブル ‒ TTRT - PING PONG   
マッピングリサーチ/ ゲームプレーとしての論⽂ / なぜ卓球か？ 
美術研究科博⼠２年 予備審査 / Tokyo University of the Arts, Toride Art Museum.  






































                                                        
109 コンテンポラリーアートの最近の歴史全体におけるソーシャルネットワーキングのツールとしての卓球台の導⼊をたどる
ことができる。ユリウス・コラーの《Ping-Pong Society》1970 年ブラスチラバ、リクリット・ティラバーニャ 2012 年、ガブ
リエル・オロスコ《Ping Pond Table》1998 年、アガサ・ゴスースネイプ 2014 年、 ⾦⽒徹平/ COUMA 2005 年 、 リー・ウ



























































































                                                        
113 1914 年、マルセル・デュシャンはボトル・ラックを発表し、 ⼤量⽣産された物体を「⽣産のツール」として使⽤した。⽣
産の資本主義的過程（蓄積された労働の基礎に基づいた機能）をアートの領域に導⼊した⼀⽅で、アーティストの役割は交換
の世界の指標になった。突然、商⼈や⼀つの場所から別の場所へと商品を動かす内容に共通性を⾒出した。 
114 Karl Marx, A CONTRIBUTION TO THE CRITIQUE OF POLITICAL ECONOMY, TRANS. S.W. RYAZANSKAYA, ED. 




































This work features as a part of my ongoing research into artwork documentation, collaboration and 
curatorial strategies and is experimental in nature. In Survival Aesthetics, Documentation is Artwork, 
Artwork is Documentation. I propose that research is the production of art and the artwork is a visual 
and physical manifestation of the research. The idea of featuring objects and documents selected from 
my own and others art history demonstrates that the development of my research is built not only on 
the work of individuals alone but by the collective experience of many. Iʼve attempted to create a 
display of connected practices, as demonstrated in the Thesis Research Maps , (2018) displayed as the 
interface of the Table Tennis “Research Tabless” Sculptures (2019)(fig.77). As an exercise in 
collective exhibition dialogue “Research Tabless” and “Collapse Structure” “Against All Logic” “On 
Behalf of Other People” aims to show both diversity in current art production but also to draw parallels 
between artistsʼ practices.  
The presentation of this Introductory essay, the artwork descriptions above and the installation of the 
preliminary examination artwork itself is not the final result of my research but rather an indication of 
my Doctoral Thesis direction. At this stage, it was not possible to have the entire draft document of the 
following Dissertation chapters and Discussions translated. However, please refer to the back pages to 
see a simplified break down of chapter subjects and titles which will be discussed in the production of 
the final Research Thesis.  
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ーブ（図23 - 24）、2012年の作品T.A.C とT.A.Lにおけるケン・アイザックスの⽣きる構造の私独⾃
の解釈 （図64 - 65）、⽥中功起がヴェネツィア・ビエンナーレで使⽤した壁の構造、不安定な⾏動
のインスタレーション、ドイツ銀⾏の「アーティスト・オブ・ザ・イヤー」を受賞した不安定なナレ
ーターのインスタレーション、⽔⼾芸術館における「共にいることの可能性、その試み」（図43 - 
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結論  / Conclusion:  
Towards further consideration… 
略式の結論  / Afterword:  
To be continued ... 
 
How is my practice the epitaph of Survival Aesthetics? How does this study and research all lead to me 
being the prime advocate and example of a Survival Aesthetics Artist? I firmly propose that this final 
Dissertation document and the Doctoral artwork presented demonstrates my theory, concept and 
explanation of the Survival Aesthetics treatise. I have modelled, performed and demonstrated, why & 
how my practice is the manifestation of Survival Aesthetics and the ‘Artwork / Installation Research 
Project’ proof of the theory. Compared to Nicholas Bourriards ‘Relational Aesthetics’, ‘Survival 
Aesthetics’ is not only about the convivial relationships between people, namely (Artists & Viewers), 
But the aesthetics approaches towards connections between artists, their artworks, and the contexts of 
practice. Hence, as I mentioned in the first section of this paper, Section 1.1, In Survival Aesthetics as 
a Post-Relational position, at times, presents itself as having slightly negative connotations associated 
with the stratergies of competitivity and ‘end-game’ tactics more commonly appointed with the 
medium specific art of the early modernists. Issues of Authorship, art industry rivaly, opportunity, 
entitlement, competitivity and success are placed in view, in the face of a Neo-Liberal Market 
Economy that we collectively share and operate within.  
To counter the weight of this predicament, the discourse I analyse throughout this paper, excavates the 
positive and liberating pro’s from the ‘cons’, opting for shared contemporary art practices that 
encourage both individual and collective inclusion for more artists. Throughout my paper, Co-
existence, collaboration, reference, and respect, create ongoing platforms of presence and 
representation for more artists through the connections they forge with one another in their practices. 
This includes the artist links and creative discourse with the artists of the past, even those who are no 
longer alive. In the Survival Aesthetics I have proposed, historical inclusion, legacy and prosterity exist 
as creative channels for artistic research and practice.  
 
Infact, my Artwork is a prime example of my ‘Concept’ of ‘Survival Aesthetics’ itself. I have 
demonstrated and displayed not only that the Artwork / Exhibition is made up from the connections I 
have forged with other artists but that the dialogues of these connections reflect and critique both my 
own project, the Contemporary art System, and the constructions of art history itself.  
This critical reflection is also expressed / an evident in the structure of the materials used in the 
exhibition installation artwork – amplifying & communicating ‘My Message’ that, “The exhibition is 
the Medium, a Critical Form and a quintessential Tool for artsists to enact creative performance, forge 
connections, strengthen their presence, and therefore ‘Continue to Live’ / Survive in society and in 
specifically in this discussion, create effect in the discourse of art.  
 
[崩壊した構造―全ての論理に反して] Hōkai shita kōzō ― subete no ronri ni hanshite 











SURVIVAL AESTHETICS ã ⽣き残る美学 ã PART 1. 
 
After – re-reading, revision & reconsideration of my Doctoral Paper – I have confirmed  & I would like 
to affirm (affirmation / the realization) that my dissertation should be considered but, Part 1 of a 
larger study on the topic of Survival aesthetics in Contemporary Art.  
 
This, Part 1 presentation of Survival aesthetics, Focuses on Exhibition and artists connections as the 
key / focal activities for artists “surviving” → “establishing” their practice in the artworld (Particularly) 
in academic institutions, galleries and museums. While I am aware that the art-market, commercial 
gallery system, and economies of art ( & Marketing / commercial Success) are another critical aspect of 
the artists development, success and survival in the art and social world sector → that topic is ‘Not’ 
extensively discussed in this dissertation.  
The focus here is exhibition productions and connections as the point of contact and departure, the 
contexts and positions where artists establish critical mass and networks which aid their existence, 
development, and long and short term ‘Presence’ and survival.   
(I understand the scope of my research topic is very broad and difficult to pin down and isolate) 
Because the scope of my research topic is so broad, it is not possible to address all aspects and contexts 
of survival in the arts and all definitions of what Survival Aesthetics can be in this edition. 
I plan in my Post-Doctoral research to expand on the concept of my titles, and address further topics 
connected to the ideas of artists survival, especially, the art-market systems and economics → of value, 
and eventually “artists and the Environment”. 
 
To expand our Understanding of this research plan we could consider this and future dissertations: 
 
 92 
Part 1: Exhibition as Form / Artists Connections (Connection as Survival Aesthetics) 
 
Part 2 (Post Doc): The Self Referential Commodities, Art-Market / Values / Economy, Post-
Economic Objects – (Commercial Success & Economic Survival in Contemporary Art) 
 
Part 3: Environment / Land → Artists approaches to the world in crisis. Social Activism / 
Environmental Issues. Approaching environment in Art as Survival Aesthetics. 
 
Even in Part 1 alone, there are many discussions which I would like to further discuss and expand. 
Although this may appear as if these titles and sections are different topics and issues I have attempted 
to demonstrate through multiple cases and examples how in fact these various sub-sections are 
inextricably linked and crucial to understanding their relative sub-sections. E.g. The Exhibition as 
Artform → Institutional critique →  Reference & Reproduction → Multiple Authorship → The Artists 
as Curator. 
 There are many more artists cases and examples in my own works I wished to discuss in this 
dissertation. However, through each artist and in each of the cases I used, I have returned to the thesis 
topic and the problems raised to illustrate and explain how these artworks and projects express ‘My 
concept of ‘Survival Aesthetics’ in the frame of exhibition strategy and artists connections between 
artists and artworks.   Furthermore it is important to remember that as a practice based / research 
artist → The cases I use have direct and visible relationships to my own practice. These cases are 
implemented not only to discuss my dissertation concept and support my argument, but also to present 
examples and relationships with contextual meaning and show my works in relation to a discourse of 
(artistic) practice. There are therefore, works presented in this paper that precede my practice and the 
practice of others discussed, as well as works that share the contemporaneity of my works, showing that 
in fact my ideas have existed simultaneously to some of these examples and are not derivations of their 
works – but rather share a genealogy – ontology in art discourse.  
 
Throughout my dissertation I claim that artworks and projects reference, replicate, re-enact, & re-
produce other artists works. I am expressing the fact that ‘I’ like other artists (producers) I’ve 
discussed, on occasion take this approach to re-appropriate or re-enact artistic models and activities to 
revive and retrieve art practices and this is a part of a “Survival Aesthetics” methodology. Contrarily I 
also indicate that in some cases, approaches or aesthetics in my work, pre-dated others who are my 
contemporaries – and this is a common phenomenon happening continuously across the arts in all 
regions, locally and internationally.  
 
Connection is a tool for survival in art. How artists / people connect with other people, histories, 
artists, curators, art spaces and the public → can be analyzed through a level of abstraction as an 
aesthetic paradigm. Collaboration, Reference, Re-production in “Survival Aesthetics” are ways of using 
the tool. In this Ronbun  / Paper “S.A.” I discussed some examples of artists connections and how they 
used these strategies.   The exhibition is the ‘point’ or place of connections, contact & actualization 
where connection take’s place. The ‘Title’ itself “Survival Aesthetics” and my critique of “the idea or 
efforts of artist & curators to Survive” is the acknowledgement of the difficulty to clearly define this 
study and the relationships in the artworld which consist of artists, Institutions, galleries, curators, 
critiques, audiences, the market-economy and other people. The Title reflects the incongruous task 
and difficulty in comprehending all of the relationships in society and the art world and to determine 
and understand what SURVIVAL Actually means or refers to in this context ( & What it means to 




Physical Survival =  Living / Basic Needs / Practice 
Economic Survival = Marketing / Profit / Goods 
Cultural Survival = Customs / History / Discourse / Legacy 
Symbolic Survival = Fame / Notoriety / Social Recognition / Posterity  
 
It is So logical it is illogical.  
 
These correlate to Pierre Bourdieu’s Social Field Theory and the Forms of capital which is comprised 
of Economic Capital, Cultural Capital, Social Capital and Symbolic Capital.  
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Miwa Kenjin, Curator, The National Museum of Modern Art, Tokyo. 
 
(fig.28) 図.28 
Yuki Okumura / 奥村 雄樹,  “Hisachika Takahashi by Yuki Okumura” at Mori Art Museum, 2013 
Featured in the exhibition; Out of Doubt, Roppongi Crossing, 2013. Curation:  
 
(fig.29) 図.29 
Yuki Okumura / 奥村 雄樹,  “Hisachika Takahashi by Yuki Okumura” at Maison Hermes Le Forum, 
2016 
「奥村雄樹による⾼橋尚愛」展 | Hisachika Takahashi by Yuki Okumura. 2016.6.4（⼟）〜9.4（⽇） 
Curation: Rieko Setsuda / 説⽥ 礼⼦, Curator Maison Hermes Tokyo, Ginza 
 
(fig.30) 図.30 
Hisachika Takahashi, LEFTOVER FROM YVES KLEIN AND ME, 1982 Dry pigment, synthetic resin, 
natural sponge, tin can, wire, 14.5 x 39 x 5.5 cm. Collection of Agathe Gonnet. 
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(fig.31) 図.31 
Yuki Okumura, HISACHIKA TAKAHASHI IN ISRAEL, 2016 Partially erased cutout pages (from 




Hisachika Takahashi,, FROM MEMORY DRAW A MAP OF THE UNITED STATES, 1971‒72  




Yuki Okumura, ʻWelcome Back, Gordon Matta-Clarkʼ, 2017. HD video, color, sound, 47:55, English, 
no subtitles. Courtesy of the artist and MISAKO & ROSEN, Tokyo. (ICC) 1977, GMCʼs Office 
Baroque Project Publication. 
 
(fig.34) 図.34 
Hogan, Jesse, MONO CHROME, MONO haha, 2015. Neon, cable, wood, stone, aluminum  
 
(fig.35) 図.25 
Joseph Kosuth / ローレンス・ワイナー, b. 1945, Teledo, Ohio, United States of America 
Five Words in Blue Neon, 1965, Neon tubing, transformers, and wire. 160 x 12 x 7cm 
 
(fig.36) 図.36 
Lawrence Weinerʼs / ローレンス・ワイナー ʻStatementsʼ(1968). 
 
(fig.37) 図.37 
Yoko Ono, Instructions for Smoke Painting, 1962 
 
(fig.38) 図.38 
Shiomi Mieko, Events and Games, 1963, no5 
 
(fig.39) 図.38 
Yoko Ono, “War is over! If you want it,” a collaboration with John Lennon, was widely disseminated 
via newspapers and billboards in 1969 
 
(fig.40) 図.40 
Fujiko Nakaya / 中⾕ 芙⼆⼦  
b. 1933 is a Japanese artist, most noted for her fog sculptures, 1970 ‒ 2018. Experiments in Art and 
Technology (E.A.T.) created in 1967. 1970, Fog Sculpture “PEPSI PAVILION”, Expoʼ70, Osaka. 
1976, Fog Sculpture #94768: Earth Talk, The 2nd Biennale of Sydney:  “Recent International Forms in 
Art” The Domain, Sydney Australia (renamed Foggy Wake in a Desert in 1983 for National Gallery of 
Australia, Canberra)1983, Fog Sculpture #94925: Foggy Wake in a Desert: An Ecosphere, National 
Gallery of Australia, Canberra (permanent installation)& Living Chasm ‒ Cockatoo Island, Fog 
Installation #94767. The 18TH Biennale of Sydney, 2012 “All our relations,” Sydney Australia 
 
(fig.41) 図.41 
Kishio Suga / 菅 ⽊志雄, b. 1944 Japan / Mono ha もの派 
Soft Concrete, 1970 / 2012, Concrete, oil, steel plates. Four plates: 47 1/4 x 94 1/2 x 4 inches each 
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Approximately 48 x 212 x 212 inches overall. At the 1st Kobe Suma Rikyū Park Contemporary 
Sculpture Exhibition (第⼀回野外彫刻展) 
 
(fig.42) 図.42 
Nobuo Sekine / 関根 伸夫, b. 1942 ‒ 2019, Japan / Mono ha もの派  
 “Phase̶Mother Earth”, 1968, first Installed at the 1st Kobe Suma Rikyū Park Contemporary 
Sculpture Exhibition(第⼀回野外彫刻展)   
 
(fig.43) 図.43 
Koki Tanaka / 功起 ⽥中, b. 1975, Tochigi, lives and works in Kyoto, Japan 
Japan Pavilion at The 55th Venice Biennale, abstract speaking ‒ sharing uncertainty and collective 
acts. artist Koki Tanaka. Curator Mika Kuraya. June 1 ‒ November 24, 2013 
 
(fig.44) 図.44 
Koki Tanaka / 功起 ⽥中, Koki Tanaka: A Vulnerable Narrator, Deutsche Bank, “Artist of the Year” 
2015, installation view. Deutsche Bank KunstHalle. © Koki Tanaka. Photo: Mathias Schormann 
Rirkrit Tiravanija ‒ Liam Gillick ‒  
 
(fig.45) 図.45 
Koki Tanaka / 功起 ⽥中, 9478.57. Neon work displayed on the exterior of the Japan Pavilion at The 
55th Venice Biennale 2013, to signify the distance between Fukushima and Venice. 
 
(fig.46) 図.46 
Koki Tanaka / 功起 ⽥中 
Koki Tanaka: Possibilities for being together. Their praxis. date: Saturday, February 20, 2016 ‒ 
Sunday, May 15, 2016 venue: Contemporary Art Gallery, Art Tower Mito, Japan Curator: Yuu 
Takehisa / Contemporary Art Center, Art Tower Mito 
 
(fig.47) 図.47 
Agatha Gothe-Snape / アガサ・ゴス-スネイプ, Every Artist Remembered , 2009 - 2016. Performance 
and Framed Print. MCA - Museum of Contemporary Art, Sydney 
 
(fig.48) 図.48 
Agatha Gothe-Snape / アガサ・ゴス-スネイプ, work for the 20th Biennale of Sydney, Here, an Echo 
(2016) in which she presented a series public site performances with Gothe-Snapeʼs /ゴスースネイプ  
longtime collaborator ʻWrong Soloʼ performance artist Brian Fuata and dancer Brooke Stamp.  
 
(fig.49) 図.49 
Agatha Gothe-Snape / アガサ・ゴス-スネイプ, b. 1980 Sydney, Australia, Lives and works in Sydney 
OH WINDOW, 2017, “MAM Project 023: Agatha Gothe-Snape,” Mori Art Museum, Tokyo, 2017 
Curator: Haruko Kumakura / 熊倉 晴⼦, b. 1983, Assistant Curator Mori Art Museum 
 
(fig.50) 図.50 
Agatha Gothe-Snape / アガサ・ゴス-スネイプ, Awaiting the Apparitional Surge, 2017 






Agatha Gothe-Snape / アガサ・ゴス-スネイ, OOOOOOOOOOO. PPTX , 2017, PowerPoint Screen 
displays. HD Video, monitor Installation. 
 
(fig.52) 図.52 
Agatha Gothe-Snape / アガサ・ゴス-スネイプ / b. 1980 Sydney, Australia, Lives and works in Sydney 
Michiko Tsuda / 津⽥道⼦, b. 1980, Lives and works in Kanagawa and Tokyo. 神奈川、東京拠点。 
A Reverse View (Performance with Agatha Gothe-Snape, Megumi Kamimura), Mori Art Museum 
MAM Project: 023 “OH WINDOW, Agatha Gothe-Snape,”  2017. Tokyo JP Screen Baby SCOOL, (As 
“baby tooth” with Megumi Kamimura) Curated by Haruko Kumakura / 熊倉 晴⼦ / b. 1983, Assistant 
Curator Mori Art Museum 
 
(fig.53) 図.53 
Anna John, Agatha Gothe-Snape BRUSHING AND BREATHING 
February 4 [Sat], 2017. アナ・ジョン、アガサ・ゴスースネイプ 《ブラッシングと呼吸》 
2017 年 2 ⽉ 4 ⽇（⼟） 
 
(fig.54) 図.54 
 ʻOh Walkʼ, 2017, The officially organized artist ʻwalk and talkʼ events, and artist tours around the 
Roppongi Hills neighborhood. 
 
(fig.55) 図.55 
Hogan, Jesse, ʻInterrelation of Mediumsʼ 2009 
 
(fig.56) 図.56 
The Expanded Field, diagram by Rosalind Krauss. Reprinted from Krauss, R. (1979).  
Sculpture in the Expanded Field. 
 
(fig.57) 図.57 
CFW ‒ The Conceptual Framework, developed by the Department of Education and Training NSW, 
Australia for the HSC Visual Art Program in 2003 
 
(fig.58) 図.58 
Diagram for Formulating a Thesis / 論⽂作成のための図. Courtesy of CALARTS ‒ 2015. 
 
(fig.59) 図.59 
Hogan, Jesse, Diagram for Concepts & Practice / 概念と実践, 2016 
 
(fig.60) 図.60 
Hogan, Jesse, Floor Talks and Installs ‒ Painting in the Expanded Field / フロアトークと インストー
ル ― 展開された場における絵, 2009 ‒ 2016. Ongoing Painting Series - Oil on Canvas, Installation, 
photography, digital archive print.  
 
(fig.61) 図.61 
The Double Bind / JESSE HOGAN / NICK BRIGGS, 2011 
Non-Tertiary Injunctions, Constructing learnt Behaviors, SoOld / pLease, Various Material 




Liam Gillick,  Social Structures with Architectural Screens 
Liam Gillick, Prototype Design for a Conference Room (With Joke by Matthew Modine, Arranged by 
Markus Weisbeck), 1999, David installation view at Frankfurter Kunstverein, 1999. Courtesy: the artist 
 
Liam Gillick, “Were People This Dumb Before TV? A Curated Selection from the Graphic Archive 
1990‒2017” at Esther Schipper, Berlin, 2017. Courtesy: the artist and Esther Schipper, Berlin. Photo: 
Ó Andrea Rossetti 
 
(fig.63) 図.63 
Rirkrit Tiravanijiaʼs / リクリット ・ ティラバーニャ, Open-ended Installations, ʻfree / stillʼ Soup 
Kitchen (1992 ‒ 2012) & Soup / No Soup (2012) 
 
(fig.64) 図.64 
Hogan, Jesse, T.A.C. Temporary Autonomous Construction, 1,920 | 2011, 120 universal members, 
wood, hardware, Perspex, Xerox print. Exhibited at 1.85 Million | ART PERIPHERIES, Campbelltown 
Arts Centre 2011 
1.85 Million | Art Peripheries, Campbelltown Arts Centre 2011, Curated by Joseph Allen shea 
Howard Arkley, Mohamed Bourouissa, Paul B. Davis, Will French, Jesse Hogan,  
Miranda July, Corita Kent, Rhys Lee, Amanda Maxwell, Susumu Mukai, Garry Trinh 
 
 (fig.65) 図.65 
T.A.L. TEMPORARY AUTONOMOUS LIBRARY / JESSE HOGAN / NICK BRIGGS 
WEIRD HEAVY LAUNCH   29/3 ‒ 8/4/12. 55 SYDENHAM RD GALLERY MARRICKVILLE 
NSW 2204 NSW 
 
(fig.66) 図.66 
Hogan, Jesse / Nick Briggs, Publication Launch‒ Presenting the Weird Heavy Issue 01. 2011-2012 
 
(fig.67) 図.67 
Hogan, Jesse, Platform for shared praxis | Put Your Object On My Platform #03, 2018 
“共有プラクシスのためのプラットフォーム|あなたのオブジェクトを⾃分のプラットフォームに置く 
“＃03. Artists:01 Haruko Kumakura / 熊倉 晴⼦ / & AGSMAM:023 / Agatha Gothe-Snape / アガサ・
ゴス-スネイプ / Yuki Okumura / 奥村 雄樹 / Horiaki Morita / 森⽥ 浩彰 / Isoya Hirofumi / 磯⾕ 博史 
/Masashi Echigo / 越後 正志 / Erica Masuya /  升⾕ 絵⾥⾹ / Sam Stocker /  サム・ストッカー  / Nao 
Osada / ⻑⽥ 奈緒 / Joel Kirkham / ジョエル・カーカム / Goya Curtain / Takuro Tamayama / ⽟⼭ 
拓郎 / Yohei Watanabe / 渡邉 庸平 / Yoshihiro Ishitsuka / ⽯塚 嘉宏 / Rintarou Takahashi / ⾼橋 臨太
郎 / Eugene Choi / ユージーン・チョイ / Mitchell Cumming / ミッチェル・カミング /Dylan Quirk / 
ディラン・クルーク /Functional Sculpture / 機能的彫刻 /Jesse Hogan / ジェシー・ホーガン /Agatha 




Hogan, Jesse, “Platform for Shared Praxis” #02, 2014. Presented in the Exhibition REGIONS & 






油画第五研究室 X カマタ_ソーコ 2017. TOKYO UNIVERSITY OF THE ARTS x ARTSPACES  
東京藝術⼤学 x アートスペース プロジェクト. 第５研究室 展⽰  /  集中講義&ゲスト講評  
5th Seminar + KAMATA SOKO Exhibition / July 14th - 20th 10am - 5pm 
越後 正志 Masashi Echigo / ホーガン・ジェシー Jesse Hogan / ⽥財 あかね Akane Tazai 
⼤橋いくみ Ikumi Ohashi / 趙 慈英   Cho Jiei / ⻲倉 知恵 Chie Kamekura /  
菅野 歩美 Ayumi Kanno / 星野 陽⼦ Yoko Hoshino / 楊 博 Yang Bo /  
アノナ・ガブリエル Anna Gabriel / 劉 丹姝 Liu Danshu / 李 周妍 Lee Jooyeon 
 
(fig.70) 図.70 
Social Concrete / SOCIAL CONCRETE | 2018 at Wieden+Kennedy Gallery, Nakameguro, Tokyo. 
From May 25th to June 2nd , featuring Artists; FUNCTIONAL SCULPTURE and GATORBEUG / 
Dylan Quirk from Australia. Yohei Watanabe / 渡邉 庸平 / Rintarou Takahashi / ⾼橋 臨太郎 / 
Yoshihiro Ishitsuka / ⽯塚 嘉宏 / Yasuaki Hamada / 濱⽥ 泰彰 / DESIGN by / Yutaro Yamada / ⼭⽥ 
悠太朗 / and PHOTOGRAPHY by / Lasse Kusk. Curated by Jesse Hogan.  
 
(fig.71) 図.71 
ʻSocial Disorder and High Grade minimalist aestheticsʼ at ALASKA Projects Space Sydney,  August 11 
- August 25, 2018. Featuring work and collaborations by Jesse Hogan / Gatorbeug / Functional 
Sculpture. Exhibition Curated by: Sebastian Goldspink & Jesse Hogan. Performance by Functional 
Sculpture. Exhibition Documentation and Interview by Dr. Louise Julie Bacon, Professor of 




企画展⽰ “ Possibilities for Collective Object(s) / 集合的オブジェクトの可能性 “ at CIY ( Choice is 
yours / 選択はあなた次第 )岩⼿県盛岡市. 2018.11.17 sat - 2018.12.9 sun. NOV17(⾦) ‒ DEC2(⽊). 
Exhibition Artwork / Installation: Jesse Hogan Including Collaboration Video Performance: TABLESS  
- Table for Video Performance, 2018 デジタル - 映像のための机. HD Video, , Performance. デジタル
映像、アクリルパネル、パフォーマンス. Stand - I Just Feel the Pain ‒ Yuma / Walk - Where is my 
Wallet ‒ Kun / Map Reading ‒ Ena / Clothes Exchange - Ena & Yuma / Morioka III - Lina & Kun / 
Reading  / Sleeping ‒ Lina. Plus Collaborative Instore Projects ( OLD ) CLOTHES DONATION 
FOR SCULPTURE, 2018. 古着のためのアクリルボックス 
Formal Support ‒ Body Support / 彫刻的形式に対する⾝体の関わり⽅ 
 
(fig.73) 図.73 
unknowns _ Exhibition of Misako Taoka & Jesse Hogan. From May 31, Fri - June 09,Sun 
At Midori.So Gallery Nakameguro. Closing performance June 09, Sun By Albert Wolski & Robyn Daly 
(EXEK) from Australia. Organized and Curated by Jesse Hogan & Tomoji Oya.  
unknowns _ ⽥岡 美紗⼦とジェシー・ホーガンによる展⽰. 5⽉31⽇(⾦)から6⽉9⽇(⽇)まで 
場所 / みどり荘, 時間 / 12時から18時まで, オープニングパーティー 5⽉31⽇(⾦)18時から20時まで 
クロージングパフォーマンス 6⽉9⽇(⽇) , Albert Wolski とRobyn Daly (EXEK)による 
 
(fig.74) 図.74 
Hogan, Jesse, リサーチ・テーブル / On Research Tabless / TABLE TENNIS RESEARCH TABLES / 
TTRT - PING PONG. マッピングリサーチ/ ゲームプレーとしての論⽂ / なぜ卓球か？ 
美術研究科博⼠２年 予備審査 / Tokyo University of the Arts, Toride Art Museum. 東京芸術⼤学、取
⼿美術アトリエ絵画アトリエ | 2⽉ 2019.02.00 
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(fig.75) 図.75 
Július Koller, Ping-Pong Society, Bratislava, 1970  
 
(fig.76) 図.76 
Rirkrit Tiravanija, 2012, Gabriel Orozco, Ping Pond Table 1998, Agatha Gothe-Snape,  2014, Teppie 
Kanuji / COUMA, 2005, Lee Wen, 2013, Aleks Danko,  PHHHHHHHIT , 2011 
 
(fig.77) 図.77 
Hogan, Jesse, Thesis Research Maps, 2019. Displayed as the interface of the Table Tennis “Research 
Tables” Sculptures. TTRT - PING PONG. マッピングリサーチ/ ゲームプレーとしての論⽂ / なぜ卓
球か？ 
1. Hogan Jesse - Research Map / Mapping Art Practice ・リサーチマップ/マッピングアートの実践、 
2018. Poster Graphic Design, Digital print . On Table Top. 机の上のグラフィック・デザイン画, 2019 
2. Hogan Jesse - Research Map / Mapping Art Practice, Other Artists Art History ・リサーチマップ/
マッピングアートの実践、他のアーティストアートの歴史、2018. Poster Graphic Design, Digital 
print . On Table Top. / 机の上のグラフィック・デザイン画, 2019 
3. Hogan Jesse - Research Map / Mapping Art Practice / Exhibitions ・リサーチマップ/マッピングア




The final Doctoral exhibition artwork titled ʻCollapse Structure ‒ Against All Logicʼ, 2019, will 
presents a 2.7 x 4.5 meter Glass Wall, set in front of a constructed L shape gallery wall façade, 




Hogan Jesse, Masterʼs Degree Research work, 2016- 2017, ʻThe continuous Hassle of Disbeliefʼ 




The final Doctoral exhibition artwork titled ʻCollapse Structure ‒ Against All Logicʼ, 2019 
(See design plans, fig. 80) 
 
(fig.81) 図.81 
Bruce Naumanʼs - Corridors and Floating rooms 
“Performance Corridor”, 1969 / Wallboard, wood 
 
Bruce Nauman - Floating Room: Lit from Inside, 1972 
Wallboard, wood, fluorescent lights. 120 x 192 x 192 in. (305 x 488 x 488 cm) 
Suspended 6 in. (15.2 cm) above the floor.  
Raussmüller Hallen, Basel with Bruce Nauman, Floating Room: Lit from Inside, 1972. 







Rirkrit Tiravanijaʼs - Apartments and his Fear Eats the Soul relational spaces. 
View of, “FEAR EATS THE SOUL”, Gavin Brownʼs enterprise, New York, 2011. Left: Rirkrit 
Tiravanija, untitled 2011 (the way things go), 2011. Brick pit, aluminum box, steel plate, shovels, 
broom, wood, stones, earth. Steel plate 54 inches x 43 inches x 1⁄2 inches. Aluminum Box (not 
pictured) 30 inches x 20 inches x 12 inches. Center: Rirkrit Tiravanija, untitled 2011 (direct action), 
2011. The detachment of the windows and doors from a space in which they are then stacked. 
Dimensions variable. Right: Rirkrit Tiravanija, untitled 2011 (fear eats the soul) (graffiti version), 
2011. Spray painted wall text. Each letter 156 inches x 178 inches. All images courtesy of Gavin Brown 
enterprise, New York. 
 
Untitled: Glass House (1997), Museum of Modern Art, Sculpture Garden 
‒ Creates a mini version of Philip Johnsonʼs Glass House (1949) 
 
Soup/No Soup (2012), La Triennale 2012, Grand Palais, Paris 
‒ Rirkrit transforms part of Grand Palais into huge, twelve-hour banquet serving only Tom Kha soup 
 
(fig.83) 図.83 
Gordon Matta-Clark, Mutation in Space, 2018, The National Museum of Modern Art, Tokyo 
 
(fig.84) 図.84 
Diagram drawing for “Cycle of Theoretical Paradigms, Rising, Collapsing Falling”, 2015. Early 
representation of my Survival Aesthetics Wall Structure (Doctoral Degree work), “Collapse Structure” 
 
(fig.85) 図.85 
The collection of interviews so far, features several typed and written interviews, several audio 
recorded interviews and Includes a growing number of “Video Interviews” presented as complete 
Video Artworks.  
 
(fig.86) 図.86 
SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - ビデオインタビューシリーズ 
Bilingual English ‒ Japanese,  Printed publication text Book copy of the Interview Series, 2019 
 
(fig.87) 図.87 
SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - ビデオインタビューシリーズ 




Proto Installation for Post Doctoral Survival Aesthetics © 2020 
 
Kawara On / 河原 温, b.1932 ‒ 2014 
“On Kawara: Reading One Million Years (Past and Future)” was installed in Trafalgar Square in 







⽤語集 [INDEX] APPENDIX 
博⼠論⽂ - 美術理論 概念と実践 [Art Theory / Concepts & Practice] 
 
Definition of Terms / ⽤語の定義: 
 
美学 ‒ Wikipedia  





Aesthetics is a branch of philosophy that deals with the nature of art, beauty and taste and with the creation or 
appreciation of beauty. In its more technical epistemological perspective, it is defined as the study of subjective 
and sensory-emotional values, or sometimes called judgments of sentiment and taste. Aesthetics studies how 
artists imagine, create and perform works of art; how people use, enjoy, and criticize art; and what happens in 
their minds when they engage with works of art. More broadly, scholars in the field define aesthetics as "critical 
reflection on art, culture and nature". In modern English, the term aesthetic can also refer to a set of principles 
underlying the works of a particular art movement or theory: one speaks, for example, of the minimalist aesthetic. 
https://en.wikipedia.org/wiki/Aesthetics  / retrieved;  7th December, 2019 
 
Contingency [noun] con·tin·gen·cy | plural contingencies | Definition of contingency 
1 : a contingent event or condition: such as 
a : an event (such as an emergency) that may but is not certain to occur 
trying to provide for every contingency 
b : something liable to happen as an adjunct to or result of something else 
the contingencies of war 
2 : the quality or state of being contingent 
https://www.merriam-webster.com/dictionary/contingency / retrieved; 7th December, 2019 
 
Contingency [noun]: a) a future event or circumstance which is possible but cannot be predicted with certainty. 
b) a provision for a possible event or circumstance. 
c) an incidental expense. https://www.lexico.com/en/definition/contingency / retrieved;  7th December, 2019 
 
Contingency_(philosophy):  In philosophy and logic, contingency is the status of propositions that are neither true 
under every possible valuation (i.e. tautologies) nor false under every possible valuation (i.e. contradictions). A 
contingent proposition is neither necessarily true nor necessarily false. Propositions that are contingent may be so 
because they contain logical connectives which, along with the truth value of any of its atomic parts, determine the 
truth value of the proposition. This is to say that the truth value of the proposition is contingent upon the truth 
values of the sentences which comprise it. Contingent propositions depend on the facts, whereas analytic 
propositions are true without regard to any facts about which they speak. 
https://en.wikipedia.org/wiki/Contingency_(philosophy) / retrieved; 7th December, 2019  
 
Contingency [noun]: something that might possibly happen in the future, usually causing problems or making 
further arrangements necessary: You must be able to deal with all possible contingencies. 
Have you made any contingency plans? 
https://dictionary.cambridge.org/dictionary/english/contingency / retrieved;  7th December, 2019 
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Posterity  - [noun] 
All future generations of people. ( the victimsʼ names are recorded for posterity ) 
Synonyms: future generations, succeeding generations, those who come after us, the future. 
 
Precariousness [noun]:  
a) The state of being dangerously likely to fall or collapse. 
“the precariousness of a cup placed on top of the plinth” 
b) The state of being uncertain or dependent on chance. 
“the precariousness of privacy in the digital world” 
https://www.lexico.com/en/definition/precariousness / retrieved;  7th December, 2019 
 
Precariousness: Precariousness in Art History . Precarious started being used as a term to describe contemporary 
art from the 1990’s. It’s temporality, it’s precarious relation to the audiences, the unstable contexts and it’s 
materiality often using or resembling waste and garbage.  In Prekäres Wissen (2012) Martin Mulsow explores the 
history of ideas in early Modernity through precariousness; 117 While precarious has directly been brought into 
discussion by Mulsow, others have already referred to ‘precariousness.’ In art, it has been used to describe certain 
contemporary art works; under the title of ‘The Beauty of Distance. Songs of Survival In a Precarious Age,’ the 
17th Biennale of Sydney, held in 2010, was dedicated to the ‘affirmative power of art in the face of unprecedented 
threats: conflict, famine, inequity, enviromental despolitation and global warning.’  
Precarious has also been applied to the description of fragile material; for example, Maurya Wickstrom described 
the plywood and brown packing tape used in Thomas Hirsch- horn’s Gramsci Monument shown in the Forest 
Houses projects in the South Bronz, New York City in 2013 as precarious.  
Assessing contemporary American art, the renowned art historian Hal Foster described works of the last decade as 
having not shared any concept, but a precarious condition, namely that of uncertainty: ‘a stolen presidential 
election; the attacks of 9/11 and the war on terror.’ 2004 
Precarious Labour in the field of art. This issue of On Curating brings contributions from theorists, artists and 
activists concerned with the new conditions of labour under present day capitalism. Contributions range from 
theoretical analyses of different concepts regarding the issues of precarious labour, to reflections on the use value 
of such concepts in analyzing the present position of labour within the institutional contexts in the realm of 
contemporary visual arts. 2013 – 2016 
 
Survival (NOUN) is defined as; 1. The state of continuing to live or exist, often despite difficulty or danger. 2. The 
struggle/battle/fight for survival: 3. Survival (from something), something that has continued to exist from an 
earlier time. A famous Idiom of survival used in the oxford dictionary definition is; ‘The survival of the fittest’. The 
principle that only the people or things that are best adapted to their surroundings will continue to exist.118  
 
Survival (NOUN) is defined as; 1. The fact of a person, organization, community, etc. continuing to live or exist: 
2. Something that has continued to exist from a previous time: 3. Continuing to exist or wanting to continue to 
exist: 4. The state of continuing to live or to exist, esp. after a dangerous event:  
5. The state of continuing to exist, and not to fail or be destroyed.119 
 
                                                        
117 https://www.birmingham.ac.uk/Documents/college-artslaw/historyofart/vinzent-projektskizze.pdf  / retrieved;  7th 
December, 2019 
118 https://www.oxfordlearnersdictionaries.com/definition/american_english/survival 
119 Cambridge Academic Content Dictionary Ó Cambridge University Press. Definition of “survival” 
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Definition of Survival: 
1a :  the act or fact of living or continuing longer than another person or thing 
1b :  the continuation of life or existence in difficult conditions 
1c :  the problems of surviving in difficult conditions 
2:  one that survives 120 
 
Theorem | Define Theorem at Dictionary.com 
Theorem definition, a theoretical proposition, statement, or formula embodying something to be proved from 
other propositions or formulas. 
 
Treatise - Wikipedia 
A treatise is a formal and systematic written discourse on some subject, generally longer and treating it in greater 






























                                                        
120 Definition of Survival. Wikipedia, 2018 
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[藝大学生氏名] Hogan Jesse / ホーガン・ジェシー
東京藝術大学美術研究科 博士後期課程絵画油画博士３年
2019
SECTION 1 １章： CONCEPTUAL FRAMEWORK | 概念フレームワークと仮説
S 1.1. １章１節: Defining Survival & Survival Aesthetics | 序論: 生き残る＆生き残るための美学の定義
Keywords - キーワード
Collaboration performed with Yen Noh at ARCUS Artist Residence, Moriya Ibaraki 
8:56min 2 channel HD video, Print on Paper, Plans, Work Text, Archives - 
ビデオ対話, HD 画像, 企画、労働文章、アーカイブ
2016
fig. 01  
図 01
fig. 02  
図 02
Antoni Muntadas, Between the Frames:  The Forum 1983 – 1993. MACBA
S 1.2. 1章2節 : Installation – The Post-Medium Condition – Exhibition as Critical Form | 
    インスタレーション−ポスト・メディウム的状況−形式としての展示
fig. 03  
図 03
Marcel Duchamp, Readymade Urinal – ‘Fountain’, 1917
Daniel Buren, Peinture-Sculpture, 1971( Canvas & Acrylic) Guggenheim, New York
fig. 04  
図 04
Hans Haacke, MOMA Poll, 1970, installation, 2 transparent plexiglass ballot boxes, 
photo electric counting devices and a set of ballot papers
fig. 05  
図 05
Jeff Koons,The Pre-New 1979, The New 1980, and Equilibrium Series 1983
fig. 06  
図 06
Jeff Koons,The Pre-New 1979, The New 1980, and Equilibrium Series 1983
fig. 06  
図 06
Barbara Kruger (1945) ‘I Shop, Therefore I am’ Work, 1987, Advertising billboard and silkscreen work
fig. 07  
図 07
Section 1.3. １章３節:
Reference & Reproduction – Entry points ~ Conceptual Defense |
参照と再現−エントリーポイントー概念的な防御 
Jeff Wall ‘A Sudden Gust of Wind 
(after Hokusai)’, 1993
Jeff Wall: “Picture for Women Analysis”, 1979, 
Silver dye bleach transparency in light box, 
Collection of the artist. 
Jeff Wall, ‘The destroyed room’ (1978) (After 
The Death of Sardanapalus (La Mort de Sar-
danapale) by Eugène Delacroix, dated 1827. 
fig. 09  
図 09
fig. 08  
図 08
Thomas Demand (German, born 1964)
Recreations of architectural spaces
Thomas Demand, Installation Views. MoMA. 
March 4–May 30, 2005
Courtesy: the artist and 
The Museum of Modern Art, New York
Thomas Demand, Zimmer, 1996, C-print
Size: 172.1 x 231.8 cm. (67.8 x 91.3 in.) 
S 1.3. Reference and Reproducibility / 新しい文脈へのプロジェクトの再現性 






Wolfgang Tillmans (1968), Photographic installation & Reproduced combinations
Guy Benfield, ‘Maximum Commune (Ugly Business... on the basis of disbelief.)’, 
performance documentation, Artspace, Sydney, 2007, 5 July - 21 July 2007. 
Aftermath Curated by Blair French.
Chrysler Imperial (2002) from CREMASTER 3  with Beuys’ installation Ter-
remoto (1981). ‘all in the present must be transformed: Matthew Barney and 
Joseph Beuys’, presented by Deutsche Guggenheim in 2007






図 13 Yves Klien, Le Vide (The Void), 1958. 
Painting / Installation
Mel Bochner’s /メル・ボックナー. 
b. 1940, Pittsburgh, Pennsylvania, 
United States
Working Drawings and Other Visible 
Things on Paper Not Necessarily 
Meant to Be Viewed as Art. 1966
(fig.15) 図.15
Harald Szeeman, Documenta 5, 1972
Haus-Rucker-Co Oase No. 7 (1972)
Taking their cue from the Situationist’s ideas of play as a means of engaging citizens, Haus-Ruck-
er-Co created performances where viewers became participants and could influence their own 
environments, becoming more than just passive onlookers. These installations were usually made 
from pneumatic structures such as Oase No. 7 (1972), which was created for Documenta 5 in 
Kassel, Germany. An inflatable structure emerged from the façade of an existing building creating 
a space for relaxation and play...”  via http://www.spatialagency.net/database/haus-rucker-co





Anne Imhof, Faust, 2017, German Pavillion, 55th Venice Biennale
fig.  16
図 16
Utopia Station, Venice Biennale (2003), was a multi-authored multi-curated project curated by 
Hans-Ulrich Obrist, assistant curator Elena Filipovic, artist Rirkrit Tiravanija and art histori-
an Molly Nesbit. The project brought together contributions from approximately sixty artists, 
architects, writers, and performers, which was organized into a flexible exhibition structure by 
Tiravanija and the artist Liam Gillick.
SECTION 2  2章:  RESEARCH BASED CONCEPTUAL ARTISTS |
リサーチベースのコンセプチュアル・アーティスト 
S 2.1.  2章1節: Case Studies: 前向き研究 ケーススタディズ 
S 2.2. ２章2節:  ON KAWARA ON | 河原温に関して:
(fig.19) 図.19
Kawara On / 河原 温, One Hundred Years Calendar, 1966- 2014 
ON KAWARA / 河原 温
(河原 温 Kawara On, December 24, 1932 – July 10, 2014) Today Series, Liquitex on canvas - 1966 - 2014
From January 4, 1966, Kawara made a long series of “Date paintings” (The Today Series) The date is always documented 
in the language and grammatical conventions of the country in which the painting is executed (i.e., “26. ÁG. 1995,” or “13 JUIN 2006,”)
fig. 18
図 18
Kawara On / 河原 温 
b.1932 – 2014
“On Kawara: Reading One Million Years (Past and Future)” was installed in Trafalgar Square in London in 2004. 
(Photo by Marcus Leith/Courtesy David Zwirner, New York/London)
Kawara On / 河原 温 
b.1932 – 2014
On Kawara, Reading One Million Years (Past and Future)
Documenta 11 Kassel, 2002
Kawara On / 河原 温 
b.1932 – 2014, Japan / New York
Titles and Postcards / Post Card project
“I AM STILL ALIVE” / “I Got Up” 1968 - 1979
Other series of works include the I Went and I Met series of postcards sent 
to his friends detailing aspects of his life, and a series of telegrams sent to 
various people bearing the message “I AM STILL ALIVE”. Between 1968 
and 1979, On Kawara created his information series, I Got Up, in which 
he sent two picture postcards from his location on that morning. All of the 
1,500 cards list the artist’s time of getting up, the date, the place of resi-
dence and the name and address of the receiver another series of postcards, 
I Got Up At, rubber-stamped with the time he got up that morning.
Kawara On / 河原 温 
b.1932 – 2014, Japan / New York
1000000 years One Million Years 
[Past] and One Million Years [Future]
1969 / 1993 / 2002
ON KAWARA / 河原 温
b. 1932, Japan / New York
Conceptual Artist On Kawara Dead at 81
(河原 温 Kawara On, December 24, 1932 – July 10, 2014)
Today Series, Liquitex on canvas - 1966 - 2014
From January 4, 1966, Kawara made a long series of “Date paintings” 
(The Today Series) The date is always documented in the language 
and grammatical conventions of the country in which the painting is 
executed (i.e., “26. ÁG. 1995,” or “13 JUIN 2006,”)
The last Date Painting was made on July 10, 2014
● 
ON KAWARA ON:
Kawara On / 河原 温 
b.1932 – 2014 




















Constructivist / Bauhaus 
artist László Moholy-Nagy 
(1895 – 1946). Telephone 
Process - Factory ordered 
artworks, EM 2 Telephone 
Picture, 1923
● 
Yuki Okumura / 奥村 雄樹
b. 1978 Aomori, Japan 
Lives and works between Maas-
tricht, Brussels, and Tokyo
Yuki Okumura – Interferential 
Practice / Translation
Hisachika ~ Rauchenberg
Draw a map of the USA from 
memory ~ American Conceptual 
artist as Historical token 
Enter the conceptual defense. 
Yves Klien ‘Relic’ - SURVIVAL 
S 2.3. ２章３節: Yuki Okumura / 奥村 雄樹
参照の慣習における概念的な防御と戦略的アイデンティティ
言葉と解釈・翻訳 / 戦略的文脈化と自己再現  - 生き残り
(fig.27) 図.27
Yuki Okumura / 奥村 雄樹, 現代美術の展望はどこにある, 2015 ポリカーボネート 
Where is the Vision of Contemporary Art? 2015 polycarbonate 194 x 259 cm
Thanks: Makoto Aida, Kenjin Miwa, everyone who supported the project
上野の森美術館での展示風景｜撮影：田村友一郎
深謝：会田誠, 三輪健仁, そのほか支えてくれたすべての皆さま
Yuki Okumura / 奥村 雄樹
b. 1978 Aomori, Japan 
On Kawara’s Pure Consciousness, or Many Worlds (and) Interpretation
30 minute performance piece enacted by 9 simultaneous interpreters
National Museum of Modern Art, Tokyo, 2012
August 28, 2012, as part of “14 Evenings,” curated by Kenjin Miwa
Yuki Okumura / 奥村 雄樹
b. 1978 Aomori, Japan 
Lives and works between Maastricht, Brussels, and Tokyo
Hisachika Takahashi: From Wide White Space, Antwerp, 1967 to Project 
Room WIELS Contemporary Art Centre, Brussels, 2013 / Out of Doubt / 
Roppongi Crossing. Made in conjunction with this project installation at 
Mori Art Museum, Tokyo
2013
Yuki Okumura / 奥村 雄樹
b. 1978 Aomori, Japan 
“Hisachika Takahashi by Yuki Okumura” at Maison Hermes Le Forum, 2016
Curation: Rieko Setsuda / 説田 礼子, Curator Maison Hermes Tokyo, Ginza
FROM MEMORY DRAW A MAP OF THE UNITED STATES, 1971–72 
Twenty-three drawings on handmade Japanese paper. 44.5 x 57.8 cm each, 
23 pieces. Rocío and Boris Hirmas Collection
Hisachika Takahashi, LEFTOVER FROM YVES KLEIN AND ME, 1982 
Dry pigment, synthetic resin, natural sponge, tin can, wire, 14.5 x 39 x 5.5 cm. 
Collection of Agathe Gonnet.
Yuki Okumura, HISACHIKA TAKAHASHI IN ISRAEL, 2016 
Partially erased cutout pages (from Rauschenberg in Israel, published by 





fig. 29, 30, 31, 32  
図 29, 30, 31, 32fig. 29 
図 29
fig. 31 図 31
Yuki Okumura, HISACHIKA TAKAHASHI IN ISRAEL, 2016 
Partially erased cutout pages (from Rauschenberg in Israel, published by 






Yuki Okumura, ‘Welcome Back, Gordon Matta-Clark’, 
2017. HD video, color, sound, 47:55, English, no sub-
titles. Courtesy of the artist and MISAKO & ROSEN, 
Tokyo. (ICC) 1977, GMC’s Office Baroque Project 
Publication.
S 2.4.  2章4節: Analyzing Minimalism & Mono ha – Text Language Sculpture |
ミニマリズムともの派の分析 - 文章と言語による彫刻 / MINIMALISM / Art Povera / Mono Ha  / Art & Language 
After Monochromes - Instructional Pieces  / Survival & Legacy after Conceptual ArtInstructional Strategies: Propositions - 





Mono ha ha, MONO CHROME -
もの派、モノクロム





Mono ha ha, MONO CHROME -
MONO CHROME, MONO haha~-
From the series On Mono, 2015












Shiomi Mieko / 塩見允枝子, Spatial Poem, Events and Games, 1963-65, no5
Joseph Kosuth / ローレンス・ワイナー
b. 1945, Teledo, Ohio, United States of America
Five Words in Blue Neon, 1965, Neon tubing, trans-
formers, and wire. 160 x 12 x 7cm
オノ・ヨーコ, War Is Over’ billboards at Helsinki, Finland; response to John & Yoko’s billboards in Toronto, Canada.




Yoko Ono / オノ・ヨーコ, “War is over! If you want it,” 
a collaboration with John Lennon, was widely disseminated via newspapers and billboards in 1969
Kishio Suga / 菅 木志雄
b. 1944 Japan / Mono ha もの派
Soft Concrete, 1970 / 2012 
Concrete, oil, steel plates 
Four plates: 47 1/4 x 94 1/2 x 4 inches each
Approximately 48 x 212 x 212 inches overall
At the 1st Kobe Suma Rikyū Park 
Contemporary Sculpture Exhibition (第一回野外彫刻展)
Nobuo Sekine / 関根 伸夫
b. 1942 Japan / Mono ha もの派
“Phase—Mother Earth”, 1968
Earth, cement, Cylinder: 220 x 270 (diameter) cm, 
hole: 220 x 270 (diameter) cm
Installation view at 1st Kobe Suma Rikyū Park 
Contemporary Sculpture Exhibition 
Courtesy of the artist. Photo by Osamu Murai
● 
MINIMALISM / Art Povera 
Mono Ha – After Monochromes 
Instructional Pieces = SURVIVAL
Instructional Strategies: 
Propositions - Sol Lewitt / Lawrence 
Weiner / Joseph Kosuth
Yoko Ono / オノ・ヨーコ
Shiomi Mieko / 塩見允枝子
Fujiko Nakaya / 中谷 芙二子
 Kishio Suga / 菅 木志雄
b. 1944 Japan / Mono ha もの派
Nobuo Sekine / 関根 伸夫
b. 1942 Japan / Mono ha もの派 








Yoko Ono / オノ・ヨーコ
“Piece For The Wind” 1962
Instruction Piece
S 2.4.  2章4節: Analyzing Minimalism & Mono ha – Text Language Sculpture |
ミニマリズムともの派の分析 - 文章と言語による彫刻
Fujiko Nakaya / 中谷 芙二子 
b. 1933 is a Japanese artist, most noted for her 
fog sculptures, 1970 – 2018. Experiments in 
Art and Technology (E.A.T.) created in 1967. 
1970, Fog Sculpture “PEPSI PAVILION”, 
Expo’70, Osaka. 1976
Fujiko Nakaya / 中谷 芙二子 
Living Chasm – Cockatoo Island, Fog Installation #94767. The 18TH Biennale 
of Sydney, 2012 “All our relations,” Sydney Australia
Koki Tanaka / 功起 田中
b. 1975, Tochigi, lives and works in Kyoto, Japan
Japan Pavilion at The 55th Venice Biennale
abstract speaking – sharing uncertainty and collective acts
artist Koki Tanaka
Curator Mika Kuraya
June 1 – November 24, 2013
Koki Tanaka / 功起 田中
b. 1975, Tochigi, lives and works in Kyoto, Japan
Koki Tanaka: A Vulnerable Narrator, Deutsche Bank
“Artist of the Year” 2015, installation view 
Deutsche Bank KunstHalle. © Koki Tanaka
Photo: Mathias Schormann
Koki Tanaka / 功起 田中
b. 1975, Tochigi, lives and works in Kyoto, Japan
Koki Tanaka: Possibilities for being together. Their praxis.
date: Saturday, February 20, 2016 – Sunday, May 15, 2016
venue: Contemporary Art Gallery, Art Tower Mito, Japan
Curator: Yuu Takehisa / Contemporary Art Center
Art Tower Mito
● 
Koki Tanaka / 功起 田中
b. 1975, Tochigi, lives and works in 
Kyoto, Japan
Japan Pavilion at The 55th Venice 
Biennale abstract speaking – sharing 
uncertainty and collective acts.
Relational Aesthetics
From Object to Project
Topical Concepts / meta language / 
catch phrases / The Moral Status Quo 
/ Topical Art topics 
= 
SURVIVAL
S 2.5. ２章５節: Koki Tanaka / 功起 田中 : Relational Aesthetics? From Object to Project / Survival 










Koki Tanaka / 功起 田中, 9478.57. Neon work displayed on the exterior of the Japan 




S 2.6. ２章6 節: Agatha Gothe-Snape / アガサ・ゴス-スネイプ
(fig.47) 図.47
Agatha Gothe-Snape / アガサ・ゴス-スネイプ, Every Artist Remembered , 2009 - 2016. Performance and Framed Print. 
MCA - Museum of Contemporary Art, Sydney. Every Artist Remembered, 2017 | Frieze London | Live - advised by Ruba 
Katrib and Fabian Schöneich | Regent’s Park, London
(fig.48) 図.48
Agatha Gothe-Snape / アガサ・ゴス-スネイプ, work for the 20th Biennale of Sydney, Here, an Echo (2016) in which she pre-
sented a series public site performances with Gothe-Snape’s /ゴスースネイプ  longtime collaborator ‘Wrong Solo’ performance 
artist Brian Fuata and dancer Brooke Stamp. 
fig. 47
図 47
Agatha Gothe-Snape / アガサ・ゴス-スネイプ
b. 1980 Sydney, Australia, Lives and works in Sydney
OH WINDOW, 2017
“MAM Project 023: Agatha Gothe-Snape,” 
Mori Art Museum, Tokyo, 2017
Curator: Haruko Kumakura / 熊倉 晴子 
b. 1983, Assistant Curator Mori Art Museum
●
Mori Art Museum – Curation
& Collaboration in exhibitions 
between Australia & Japan
Haruko Kumakura / 熊倉 晴子  
b. 1983, Assistant Curator Mori Art 
Museum, Lives and works in Tokyo 




Agatha Gothe-Snape / アガサ・ゴス-スネイプ & Michiko Tsuda / 津田道子
b. 1980, Lives and works in Kanagawa and Tokyo. 神奈川、東京拠点。
A Reverse View (Performance with Agatha Gothe-Snape, Megumi Kamimura), Mori Art Museum MAM Project: 023 “OH WINDOW, Agatha Gothe-Snape,”  2017
Tokyo JP Screen Baby SCOOL, (As “baby tooth” with Megumi Kamimura) Curated by Haruko Kumakura / 熊倉 晴子 / b. 1983, Assistant Curator Mori Art Museum




Agatha Gothe-Snape / アガサ・ゴス-スネイプ, Awaiting the Apparitional 
Surge, 2017. HD Video, monitor Installation. 
Collaboration with Michiko Tsuda / 津田道子
(fig.51) 図.51
Agatha Gothe-Snape / アガサ・ゴス-スネイ, OOOOOOOOOOO. PPTX , 





Anna John, Agatha Gothe-Snape BRUSHING AND BREATHING
February 4 [Sat], 2017. アナ・ジョン、アガサ・ゴス＝スネイプ 《ブラッシングと呼吸》
2017年2月4日（土）
(fig.54) 図.54
 ‘Oh Walk’, 2017, 
The officially organized artist ‘walk and talk’ events, and artist 
















fig. 55 図 55 
‘Interrelation of Mediums’ 2009
SECTION 3 ３章: RESEARCH BASED ART PRACTICE | リサーチベースの芸術実践
S 3.1. ３章１節: 
Case Study Analysis of my artworks, exhibitions, projects: Site / Context / Materiality | 



















The Expanded Field, diagram by Rosalind Krauss. Reprinted from Krauss, R. (1979). 




























Fig: Diagram for Conceptual Framework
(fig.57) 図 57
CFW – The Conceptual Framework, developed by the Department of Education and Training 

















fig.58 図 58 
Diagram for Formulating a Thesis / 論文作成のための図
                                                                   CALARTS - 2015
Fig. Diagram for Research Based Practice / 研究中心の実践のための図
      The solution to the artwork is contained within the Thesis /  
  作品の解決策は論文に含まれています 



















Hogan, Jesse, Diagram for Concepts & Practice / 概念と実践, 2016
Hogan Jesse, Floor Talks & Installs - Selected Works - Painting in the Expanded Field. 
フロアトークと インストール　— シーリズ　—　展開された場における絵画




S 3.2. ３章 2節: Floor Talks & Installs  / フロアトークと インストール　—　展開された場における絵画
Painting Series 2009 – 2016 Painting in the Expanded Field – Jesse Hogan
Temporary Autonomous Construction, 2011
Wood, Perspex, Hardware, Publication Print, 
Including Neon & Video. 2.2 Cubic metres
1.85 Million Exhibition / Campbelltown Arts Centre, 2011.
Curated By Joseph Allen Shea
NSW Australia
(fig.61) 図.61
The Double Bind / JESSE HOGAN / NICK BRIGGS, 2011
Non-Tertiary Injunctions, Constructing Learnt Behaviors, SoOld / pLease
Various Material





S 3.3. T.A.C. / T.A.L. 2012 Art Peripheries . アート周辺機器
fig. 63
図 63
S 3.3. ３章３節: T.A.C. / T.A.L. 2012 Art Peripheries | アート周辺機器
(fig.62) 図 62
Liam Gillick,  Social Structures with Architectural Screens
Liam Gillick, Prototype Design for a Conference Room (With Joke by Matthew Modine, Arranged by Markus Weisbeck), 1999
David installation view at Frankfurter Kunstverein, 1999. Courtesy: the artist
Rirkrit Tiravanijia’s / リクリット ・ ティラバーニャ, Open-ended Installations, 






Hogan, Jesse, T.A.C. Temporary Autonomous Construction, 1,920 | 2011, 120 universal members, wood, hardware, 
Perspex, Xerox print. Exhibited at 1.85 Million | ART PERIPHERIES, Campbelltown Arts Centre 2011
1.85 Million | Art Peripheries, Campbelltown Arts Centre 2011, Curated by Joseph Allen shea
Howard Arkley, Mohamed Bourouissa, Paul B. Davis, Will French, Jesse Hogan, 
Miranda July, Corita Kent, Rhys Lee, Amanda Maxwell, Susumu Mukai, Garry Trinh
T.A.L. TEMPORARY AUTONOMOUS LIBRARY / JESSE HOGAN / NICK BRIGGS







Hogan, Jesse / Nick Briggs, Publication Launch– Presenting the Weird Heavy Issue 01. 2011-2012
S 3.4. ３章４節: 
Platform for Shared Praxis #03 | 共有された試みのためのプラットフォーム #03









SPVI I & II
Turner Gallery Tokyo











fig. 68  
図 68
Hogan, Jesse, Platform for shared praxis | Put Your Object On My Platform #03, 2018
“共有プラクシスのためのプラットフォーム|あなたのオブジェクトを自分のプラットフォームに置く “＃03
Artists:01 Haruko Kumakura / 熊倉 晴子 / & AGSMAM:023 / Agatha Gothe-Snape / アガサ・ゴス-スネイプ / 
Yuki Okumura / 奥村 雄樹 / Horiaki Morita / 森田 浩彰 / Isoya Hirofumi / 磯谷 博史 /Masashi Echigo / 越後 正志 / Erica Ma-
suya /  升谷 絵里香 / Sam Stocker /  サム・ストッカー / Nao Osada / 長田 奈緒 / Joel Kirkham / ジョエル・カーカム / Goya Curtain 
/ Takuro Tamayama / 玉山 拓郎 / Yohei Watanabe / 渡邉 庸平 / Yoshihiro Ishitsuka / 石塚 嘉宏 / Rintarou Takahashi / 高橋 臨
太郎 / Eugene Choi / ユージーン・チョイ / Mitchell Cumming / ミッチェル・カミング /Dylan Quirk / ディラン・クルーク /Functional 
Sculpture / 機能的彫刻 /Jesse Hogan / ジェシー・ホーガン /Agatha Gothe-Snape / アガサ・ゴス-スネイプ / 
Tokyo University of the Arts, Toride Art Museum. 東京芸術大学、取手美術館 2月2018.02.00








油画第五研究室 X カマタ_ソーコ 2017. TOKYO UNIVERSITY OF THE ARTS x ARTSPACES 
東京藝術大学 x アートスペース　プロジェクト. 第５研究室 展示  /  集中講義&ゲスト講評 5th Seminar + Exhibition / July 14th - 20th 10am - 5pm
ARTISTS: 越後 正志 Masashi Echigo / ホーガン・ジェシー Jesse Hogan / 田財 あかね Akane Tazai / 大橋いくみ Ikumi Ohashi / 趙 慈英 
Cho Jiei / 亀倉 知恵 Chie Kamekura / 菅野 歩美 Ayumi Kanno / 星野 陽子 Yoko Hoshino / 楊 博 Yang Bo / アノナ・ガブリエル Anna Gabriel / 





Social Concrete / SOCIAL CONCRETE | 2018 
at Wieden+Kennedy Gallery, Nakameguro, Tokyo. 
From May 25th to June 2nd , featuring Artists; 
FUNCTIONAL SCULPTURE and GATORBEUG / Dylan 
Quirk from Australia. Yohei Watanabe / 渡邉 庸平 / Rintarou 
Takahashi / 高橋 臨太郎 / Yoshihiro Ishitsuka / 石塚 嘉宏 / 
Yasuaki Hamada / 濱田 泰彰 / DESIGN by / Yutaro Yamada / 
山田 悠太朗 / and PHOTOGRAPHY by / Lasse Kusk. 
Curated by Jesse Hogan. 
‘Social Disorder and High Grade minimalist aesthetics’ at 
ALASKA Projects Space Sydney,  August 11 - August 25, 
2018. Featuring work and collaborations by Jesse Hogan / 
Gatorbeug / Functional Sculpture. 
Exhibition Curated by: Sebastian Goldspink & Jesse Hogan. 
Performance by Functional Sculpture. 
Exhibition Documentation and Interview by Dr. Louise Julie 
Bacon, Professor of Installation and sculpture, Collage of Fine 
Arts COFA.UNSW University of New South Wales Australia.
fig. 73 
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fig. 72  
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企画展示 “ Possibilities for Collective Object(s) / 集合的オブジェクトの可能性 “ at CIY ( Choice is yours 
/ 選択はあなた次第 )岩手県盛岡市. 2018.11.17 sat - 2018.12.9 sun. NOV17(金) – DEC2(木). Exhibition 
Artwork / Installation: Jesse Hogan Including Collaboration Video Performance: TABLESS  - Table for 
Video Performance, 2018 デジタル - 映像のための机. HD Video, , Performance. デジタル映像、アクリルパ
ネル、パフォーマンス。Stand - I Just Feel the Pain – Yuma / Walk - Where is my Wallet – Kun / Map Read-
ing – Ena / Clothes Exchange - Ena & Yuma / Morioka III - Lina & Kun / Reading  / Sleeping – Lina. 
Plus Collaborative Instore Projects ( OLD ) CLOTHES DONATION FOR SCULPTURE, 2018. 古着の
ためのアクリルボックス。Formal Support – Body Support / 彫刻的形式に対する身体の関わり方
unknowns _ Exhibition of Misako Taoka & Jesse Hogan. From May 31, Fri - June 09,Sun
At Midori.So Gallery Nakameguro. Closing performance June 09, Sun By Albert Wolski & Robyn Daly (EXEK) from 
Australia. Organized and Curated by Jesse Hogan & Tomoji Oya. 
unknowns _ 田岡 美紗子とジェシー・ホーガンによる展示. 5月31日(金)から6月9日(日)まで
場所 / みどり荘, 時間 / 12時から18時まで, オープニングパーティー 5月31日(金)18時から20時まで
クロージングパフォーマンス 6月9日(日) , Albert Wolski とRobyn Daly (EXEK)による
fig. 74
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(fig.74) 図.74
Hogan, Jesse, リサーチ・テーブル / On Research Tabless / TABLE TENNIS RESEARCH TABLES 
/ TTRT - PING PONG. マッピングリサーチ/ ゲームプレーとしての論文 / なぜ卓球か？
美術研究科博士２年 予備審査 / Tokyo University of the Arts, Toride Art Museum. 東京芸術大学、
取手美術アトリエ絵画アトリエ | 2月 2019.02.00
S 3.6. ３章 6節:  On Research Tabless / リサーチ・テーブル / なぜ卓球か？
Július Koller / ユリアス・カラー 
b. 1939 - 2007 Piešťany, Slovakia
Ping-Pong Society, Bratislava, 1970
Ping-Pong Monument (U.F.O.), Project, 1971
C-Print
 
Rirkrit Tiravanija / リクリット ・ ティラバーニャ
b. 1961, Buenos Aires, Argentina / Thailand
U.F.O. – NAUT JK (Július Koller) orchestrated 
by Rirkrit Tiravanija









b.1962, Mexico. Ping Pond Table (1998) Twin ping-pong tables next to a lily-pad pond. Gabriel Orozco 




 Hogan Jesse - Research Map / Mapping Art Practice ・リサーチマップ/マッピングアートの実践、 2018
 Poster Graphic Design, Digital print . On Table Top. 机の上のグラフィック・デザイン画
 2019
(fig.77) 図.77
Hogan, Jesse, Thesis Research Maps, 2019. Displayed as the interface of the Table Tennis 
“Research Tables” Sculptures. TTRT - PING PONG. マッピングリサーチ/ ゲームプレーとしての論
文 / なぜ卓球か？
 Hogan Jesse - Research Map / Mapping Art Practice / Exhibitions ・リサーチマップ/マッピングアートの実践、 自分の展覧会の歴史、 2018
 Poster Graphic Design, Digital print . On Table Top. 机の上のグラフィック・デザイン画
 2019
 Hogan Jesse - Research Map / Mapping Art Practice, Other Artists Art History ・リサーチマップ/マッピングアートの実践、他のアーティストアートの歴史、 2018






FINAL SECTION – PRACTICE BASED RESEARCH
F.S.1 Doctoral Degree Research Work Ph.D Program TUA 2019 /
博士号取得研究博士課程プログラム 東京藝大学美 2019
 Hogan Jesse - Parallel Relations – and Other Contingencies, 2018









Proposal: The final Doctoral exhibition artwork titled ‘Collapse Structure – Against All Logic’, 2019, will 
present a 2.7 x 4.5 meter Glass Wall, set in front of a constructed L shape gallery wall façade, featuring 3 
video monitors, several text publications and 2 neon word sculptures (See design plans, fig 78). 
TABLESS
Stage Structure on Presence
Concept of ‘Presence’ for 
Performance: Presence and Art Site
Video Installation, 3 channel HD 














Hogan Jesse, Master’s Degree Research work, 2016- 2017, ‘The continuous Hassle of Disbelief’
Tokyo University of the Arts, Ueno, Fine Arts, Department of Oil Painting Studios 813-814.
東京芸術大学、アトリエ絵画アトリエ
fig. 81  
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Bruce Nauman. Yellow Room (Triangular) 1973,  Museo Picasso Málaga presented “Rooms, Bodies, Words”, 2019, 
an exhibition on an artist whose innovative work centers on his understanding of art as an activity or process,  rath-
er than as the production of objects. 
Bruce Nauman, “Performance Corridor”, 1969





Gordon Matta-Clark: Mutation in Space, 2018, MOMAT - The National Museum of Modern Art, Tokyo
ゴードン・マッタ＝クラーク展 | 東京国立近代美術館
(fig.82) 図.82
Rirkrit Tiravanija’s / / リクリット ・ ティラバーニャ - Apartments and his “Fear Eats the Soul” relational spaces
View of, “FEAR EATS THE SOUL”, Gavin Brown’s enterprise, New York, 2011. Rirkrit Tiravanija, untitled 2011 (the way things go), 
2011. Brick pit, aluminum box, steel plate, shovels, broom, wood, stones, earth. Steel plate 54 inches x 43 inches x 1⁄2 inches. Aluminum 
Box (not pictured) 30 inches x 20 inches x 12 inches. Center: Rirkrit Tiravanija, untitled 2011 (direct action), 2011. The detachment of 






Diagram drawing for “Cycle of Theoretical Paradigms, Rising, Collapsing Falling”, 2015. 




































図 86 SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - ビデオインタビューシリーズBilingual English – Japanese,  Printed publication text Book copy of the Interview Series, 2019
F.S.2.  VIDEO INTERVIEW SERIES | ビデオインタビューシリーズ
SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - ビデオインタビューシリーズ





The collection of interviews so far, features several typed and written interviews, several audio recorded 
interviews and Includes a growing number of “Video Interviews” presented as complete Video Artworks. 

Yuko Hasegawa / 長谷川 祐子
b.19__,  日本のキュレーター。MOT
東京都現代美術館参事、東京藝術大学大学院教授
Toyomi Hoshina / 保科 教授
b.1953 Nagano, Japan
東京藝術大学大学院教授
Yuki Okumura / 奥村 雄樹 
b.1978 Aomori, Japan 
Lives and works between Maastricht, Brussels, and Tokyo 
Hirofumi Isoya / 磯谷 博史 
b. 1980, Japan Lives and works in Tokyo 
Haruko Kumakura / 熊倉 晴子 
b. 1983, Assistant Curator Mori Art Museum Lives and works in Tokyo 





ATELIER RANZAN STUDIO INTERVIEW 25.05.2019 
アトリエー 嵐山 スタジオ インタビュー  2019年5月25日
嵐山アーティスト：川角岳大 / Gakudai Kawasumi,  渡邉庸平 / Yohei Watanabe
 髙橋佑基 / Yuki Takahashi, 武田龍 / Ryu Takeda
Haruko Kumakura / 熊倉 晴子
Agatha Gothe-Snape / アガサ・ゴス-スネイプ 
Michiko Tsuda / 津田道子
2017 AGS/MAM Project:023
Agatha Gothe-Snape / アガサ・ゴス-スネイプ
b. 1980 Sydney, Australia
Lives and works in Sydney
Rueben Keehan /ルーベン・キーハン
b. 1975 Australia, Lives and works in Brisbane, QAGOMA - 
Queensland Art Gallery of Modern Art /APT - AUSTRALIA /Asia 
PACIFIC TRIANNIEL / Time of Others – MAM Roppongi Crossing 
– Out of Doubt - 2014
fig.87  
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4649 / MUMEI EXHIBITION EXCHANGE INTERVIEW 13.07.2019 
4649 / MUMEI  エキジビション エクスチェンジ インタビュー  2019年7月13日
高見沢ゆう / Takamizawa Yu , 清水翔吾 / Shimizu Shogo, 浜田康明 / Hamada Yasuaki
MUMEI 村田冬美 / Murata Fuyumi
TALKS WITH AQUILES HADJIS JULY 12, 2019 
AQUILES HADJIS INTERVIEW 12.07.2019 
アキレス・ハッジス インタビュー  2019年7月12日
Aquiles Hadjis /  アキレス・ハッジス
















































































































fig. 88  
図 88
The final Doctoral exhibition artwork titled ‘Collapse Structure – Against All Logic’, 2019
6.7 x  4.5 meter constructed L shape gallery wall façade, 3 architectural glass panels, 6 video monitors, text publications and 2 neon word sculptures 
Collapse Structure | Against All Logic / [崩壊した構造 ― ての論理に反して] 2019 Survival Aesthetics © Video Interview Series / 生き残る美学 © 
ビデオインタビューシリーズ 生き残る美学 © [その他の人々を代表して] On Behalf of Other People. All rights reserved © Hogan Jesse 2020
